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THIS CATALOG COULD NOT HAVE BEEN PUBLISHED WITHOUT THE
FOLLOWING CONTRIBUTIONS:

“THE CATALOGUE WAS CREATED WITH
) FUNDS FROM THE BAVARIAN
Boyaen 2Nk GOVERNMENT'S PROGRAMME FOR
ARTISTS AND PUBLICISTS/

JOURNALISTS OF JUNE 24, 1980"




INTRODUCTION

THE EXHIBITION “[...] AN EXHIBITION ON ARTIST PROFILING"IS THE RESULT OF
A SIX MONTH PROJECT INITIATED BY THE ART CORNER OF TEHRAN IN
COLLABORATION WITH ARTHEREISTANBUL AND THE CLASS OF PROF.HERMANN
PITZ AT THE ACADEMY OF FINE ARTS IN MUNICH.THE EXHIBITION TAKES PLACE
AT ARTHERE AND ONLINE.

DURING THESE SIX MONTHS, SHIRIN ZERAATY AND TABITHA NAGY HAVE
WORKED WITH 12 ARTISTS TO CURATE AN EXHIBITION ON THE TOPIC OF
ARTIST PROFILING, EXPLORING THE RELATION OF THE LIFE OF THE ARTIST AND
THE ARTWORK AND THE INTERPRETATION OF WORKS BASED ON THE CONTEXT
CREATED BY TEXTS, LIKE THE BIOGRAPHIES. THE RESULT IS 12 ARTWORKS AND
THE DOCUMENTATION OF THE PROCESS.

EACH OF THE ARTISTS WROTE A BIOGRAPHY UNDER AN ALTER EGO NAME. THE
BIOGRAPHIES WERE SWAPPED AND THE ARTIST MADE AN ARTWORK
IMPERSONATING THE ARTIST WHOSE BIOGRAPHY THEY RECEIVED.

THE PROCESS WAS DOCUMENTED IN THE INTERVIEWS.



AFRA MIRFARSI
NIMA TAVANA

MY NAME IS NIMA TAVANA. | WAS BORN IN 1991 IN TEHRAN, IRAN.

IN THE NEW ALTER EGO NAME, THE GENDER HAS CHANGED.

READING, MAKING PUZZLES, AND THE PROCESS, PHYSICALLY AND MENTALLY.
PAINTING WAS MY HOBBY DURING CHILDHOOD. | NEVER HAD MANY FRIENDS
BUT | ALWAYS DID HAVE ONE CLOSE FRIEND WHO WAS SOME KIND OF A MENTOR
IN MY EYES. | FIND COMMUNICATION HARD AND ALWAYS A CHALLENGE FOR
ME.

| STUDIED GRAPHICS IN HIGH SCHOOL AND YET CHOSE SCULPTURE AT
UNIVERSITY. | FELT THERE IS MORE POTENTIAL AND POSSIBILITIES TO THREE
DIMENSION OBJECTS AND SOON | REALIZED WHAT | FIND INTERESTING ABOUT
SCULPTURES IS HOW TIED UP IT IS TO SPACE AND HOW VARIATED THEY CAN
ACT IN DIFFERENT ATMOSPHERES. THE USE OF THE WORD "SPACE" IS SO
DIFFERENT IN AN ART CONTEXT.

CREATING A “MOMENT", ON THE OTHER HAND, HAS ALWAYS BEEN ONE OF MY
INTERESTS, AND MOMENTS ARE A LOT ABOUT SPACES AS WELL. MAKING
SCULPTURES ALSO GIVES ME SOME FREEDOM TO BE MORE DARING THROUGH
THE PROCESS, PHYSICALLY AND MENTALLY.




| CAN THINK MORE SYMBOLICALLY, AND ALSO MORE INTUITIVELY.

| LEARN ABOUT MYSELF DURING THE PROCESS OF CREATING AND | DEFINE
"SUCCESS" AS THE ABILITY TO RECREATE MY MOST PERSONAL PERSPECTIVE
SO THAT OTHERS CAN EXPERIENCE SOMETHING AS WELL.

AFTER GRADUATING FROM THE TEHRAN UNIVERSITY OF ARTS, | APPLIED FOR A
FINE ART MAJOR AT A UNIVERSITY IN GERMANY. | GOT IN, BUT THEN CHANGED
MY MIND AND CHOSE TO STAY IN IRAN AND TRY TO BUILD MY CAREER AS AN
INDEPENDENT ARTIST IN MY HOMETOWN. MR EEEINSEETI

HUMAN EMOTIONS, SOCIETIES, MORALITY, AND CULTURE HAVE ALWAYS BEEN
MY CONCERNS. NATURE, POETRY, MUSIC, CINEMA, OUTSIDER ARTISTS, AND
LEARNING ABOUT GREAT PEOPLE IN HISTORY ARE MY MAIN INSPIRATION.

| LOVE MYSTERY, EXCEPTIONS, AND THINGS THAT YOU CANT EXPLAIN WITH
WORDS.



AFRA MIRFARSI

NIMA TAVANA

INTERVIEW WITH TABITHA NAGY

TN: HOW DID IT FEEL FOR YOU TRYING
TO IMPERSONATE A PERSON BASED ON
THE TEXT OF THE BIOGRAPHY, AND
TRYING TO MAKE A WORK AS THIS?

AM: WHEN | READ THROUGH THE
BIOGRAPHY A FEW TIMES, | TRIED MORE
TO CONCENTRATE ON IMAGAINING OR
CREATING A STATE OF MIND OR A MOOD
OR AN ATMOSPHERE, RATHER THAN A
PERSON WHO WROTE THE BIOGRAPHY.I
THOUGHT IT COULD EVEN BE A FICTION,
YOU KNOW YOU WOULDNT SEE A FACE,
YOU WOULDNT HEAR A VOICE AND
THERE WERE EVEN NO HANDWRITING. IT
WAS TYPED BIOGRAPHY, A VERY SHORT
ONE. AND OR ALSO THE OTHER THING
WAS THAT THERE WERE ALSO SOME
WORDS AND PHRASES THAT SHE USED
IN THE BIOGRAPHY THAT HELPED ME TO
CREATE THAT STATE OF MIND EASIER.

AND THE WORDS WERE THINGS LIKE,
EMOTIONS, DREAMS, TRAVELING,
COLLECTING FREE MIND AND TRYING TO
MAKE SENSE OF THINGS.

AND THE PHRASES WERE THINGS
ABOUT HOW SHE INVESTIGATES ON HER
OWN PRECEPTIONS OR EVENTS THAT
HAPPEND IN HER PAST AND TRYING TO
MAKE SENSE OUT OF THINGS AND
STUFF LIKE THAT. | KIND OF SAW THE
SITUATION, LIKE IN THE, IN A VERY
MOVING AND SMOOTH ATSMOPHERE, |
DONT KNOW HOW TO EXPLAIN THIS, BUT
| THOUGHT THAT IT WOULD BE GREAT IF
| CAN GROW AN IDEA OR, DO THE
PROJECT WHILE TRAVELING. SHE TALKS
A LOT ABOUT CHANGES AND MOVING
AND EXPLORING AND COLLECTING AND
BEING ON THE WAY AND TRAVELING.

AFRA MIRFARSI CREATED NIMA TAVANA AS HER ALTER EGO BASED ON THE BIOGRAPHY OF LUISE VON COSSART.



TN: WHAT DO YOU
PERSON TO BE LIKE?

IMAGINE THIS

AM: SHE SAID THAT SHE'S GERMAN AND
23 YEARS OLD, BUT HER BIOGRAPHY IS
IN ENGLISH. SO THERE'S ALSO THIS
TRANSLATION IN BETWEEN. SHE
DOESN'T TALK MUCH ABOUT HER
NATIONALITY OR GENDER. SHE TALKS
MORE  ABOUT HER PERSONAL
CONCERNS AND HER TRYING TO FIGURE
THINGS OUT OR THE EVENTS OR WHAT
HAPPENS IN HER PERSONAL LIFE.

| ACTUALLY FIND THE BIOGRAPHY
SIMILAR TO MINE.BUT | STILL DON'T
THINK 1 CAN EVER IMAGINE A PERSON
BY ONLY READING THIS, BECAUSE IT'S
VERY ABSTRACT AND SHORT, ALSO |
CAN'T REALLY TRACK THE TIME IN THE
BIOGRAPHY. IT'S JUST THE DEFINITION
ONESELF AT A SPECIFIC TIME.

SO THAT'S HOW SHE DEFINES HERSELF
AT THIS TIME. SO IT'S MORE LIKE A
SITUATION FOR ME, NOT A CHARACTER.

TN: DO YOU HAVE AN IMAGINATION OF
THE ART?
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AM: | DON'T KNOW IF THE IMAGINATION
OF MINE IS TRUE OR NOT. BUT
SOMEHOW | CAN IMAGINE HER
ARTWORKS OR DRAWINGS OR A
JEWLERY MADE UP FROM THINGS SHE

FINDS IN NATURE OR JUST THE
MATERIALS AROUND Us.
TN: WOULD YOU WRITE YOUR

BIOGRAPHY DIFFERENTLY NOW THAT
YOU HAVE READ THIS ONE?

AM: | THINK WHAT | WROTE BEFORE
WAS BASED ON THE MOOD | WAS IN AND
HOW | DEFINED MYSELF AT THAT
MOMENT. BUT IT CAN CHANGE OVER
TIME.

TN: WHAT KIND OF ARTWORK HAVE YOU
PLANNED?

AM: IT'S AN INSTALLATION OUT OF TWO
PHOTOGRAPHS, FABRIC, AND A FEW
CORALS. | AM TRYING TO REPRESENT
THE FEELING OF THE SACRED SEA WHEN
IT BRINGS OR TAKES FROM YOU.

AFRA MIRFARSI CREATED NIMA TAVANA AS HER ALTER EGO BASED ON THE BIOGRAPHY OF LUISE VON COSSART.



TO FORGIVE, AND BE FORGIVEN
ENOLA VON DER PAHLEN

TWO PHOTOGRAPH,

FABRIC, SEA CORALS






ALEJANDRA RINCON

| WOULD LIKE TO PARAPHRASE WHAT THE ARGENTINE WRITER JORGE LUIS
BORGES SAID ABOUT POETRYL POETRY IS BORN FROM LANGUAGE BECAUSE
EACH LANGUAGE IS A WAY OF FEELING THE WORLD; EACH LANGUAGE IS A
POSSIBLE LITERATURE.

AT THE BEGINNING OF MY CAREER, | WAS IMPRESSED BY AUDIOVISUAL
LANGUAGE. | WANTED TO SHOW OTHERS"A WAY OF FEELING THE WORLD". SO, |
FOCUSED ON THE EVERYDAY OBJECTS AND EXPERIENCES THAT CAUGHT MY
EYES. | USUALLY USED A VIDEO CAMERA TO CAPTURE THESE EXPERIENCES. |
RECORDED ANYTHING AND EVERYTHING. NATURALLY, IT ALL STARTED WITH AN
OBSERVATION OF THE WORLD AND THE UNDERSTANDING OF THE AUDIOVISUAL
LANGUAGE ITSELF: TIME AND MOVEMENT. THEN | STARTED TO BE INTERESTED
IN SLOW WRITING, SO SLOW THAT IT MAKES THINGS SEEM STOPPED AS IF IT
WAS THE SAME FRAME. | WAS FASCINATED BY MINIMAL MOVEMENT,
EXPRESSING THE IDEA THAT “NOTHING HAPPENS HERE| BUT SOMETHING DOES
INDEED HAPPEN: TIME PASSES.

RECENTLY | HAVE STARTED USING WORDS. | HAVE BECOME MORE INTERESTED
IN TEXT WRITING. | WANT TO BREAK THE RULES OF NARRATIVES, FOR
CREATING UNSTABLE WRITING, LEAVING BEHIND TEMPORAL SEQUENCES TO
EXPLORE ABYSSES, WHICH APPEAR IN WRITING AS IN LAYERS OF DIFFERENT
ELEMENTS FROM DIFFERENT ERAS, AND MEMORIES, AMONG OTHERS.



| APPROACH WRITING AS A CONSTELLATION OR AS AN ATLAS, AS
INDEPENDENT SEQUENCES THAT ARE PART OF A WHOLE AND WHICH GENERATE
IMAGES WITH POETIC AND SYMBOLIC POWER. THIS ATLAS IS SIMILAR TO A
PHENOMENOLOGY OF MEMORY, WHICH IS UNDERLAIN BY THE WEIGHT OF
HISTORY AND GEOGRAPHY, AS WELL AS ISSUES INVOLVING HUMAN
AFFECTIONS, SUCH AS LOVE, DISTANCES, EMPTINESS, SUSPENSION, AND
IMPOTENCE, DEATH.

MY WRITING SPEAKS OF AFFECTIVE HUMAN RESPONSES, SO THAT, THE EFFECT
IS NOT ONLY THE SUBJECT BU ALSO THE WRITING ITSELF, BEING FORM AND
CONTENT SIMULTANEOUSLY.

| INCREASINGLY FEEL THE URGE TO WRITE AND PUBLISH, WHILE AT THE SAME
TIME | CONTINUE TO THINK ABOUT IMAGES. ONE OF THE MAIN OBJECTIVES AT
THE MOMENT IS TO GENERATE SPACES WHERE THE TWO LANGUAGE CAN LIVE
TOGETHER, VIDEO INSTALLATIONS THAT INVOLVE BOTH VISUAL WRITINGS AND
WRITINGS WITH WORDS.

| ALSO DANCE, DANCING | REALIZED | HAVE A BODY. A WOMEN'S BODY CROSSED
BY MOVEMENT AND TIME. SO, | ALSO WRITE ABOUT ANATOMY MATTER.



ALEJANDRA RINCON

INTERVIEW WITH SHIRIN ZERAATY

SZ: HELLO, AND WELCOME TO OUR
LITTLE TALK. YOU JOINED US A LITTLE
BIT LATER THAN OTHER ARTISTS, BUT
WE ARE SO GLAD TO HAVE YOU. HOW DID
YOU FEEL WHEN YOU TRIED TO
IMPERSONATE A BIOGRAPHY THAT YOU
RECEIVED FROM ANOTHER ATIST?

AR: IT WAS A BIG CHALLENGE. THE
FIRST TIME | READ THE BIOGRAPHY, |
THOUGHT THAT | NEEDED MORE
INFORMATION. BUT | KNEW THAT IS
IMPOSSIBLE BECAUSE THE IDEA IS TO
JUST WORK WITH THE INFORMATION ON
THE BIOGRAPHY. SO | NEEDED TO READ
IT ALOT OF TIMES. EACH TIME |1 GOT
MORE INFORMATION. THIS WAS THE
FIRST STEP. THE SECOND STEP WAS TO
TRY TO IMAGINE HOW THE ARTIST
THINKS. WHAT KIND OF TOOLS DOES
SHE USE IN ORDER TO CREATE
SOMETHING?

SO | FOUND A LOT OF WORDS,
IMPORTANT WORDS, THAT MADE IT
POSSIBLE FOR ME TO CREATE
SOMETHING NEW.

SZ: COULD YOU MAYBE NAME SOME OF
THESE WORDS OR SENTENCES PLEASE?
AR: “I WILL BE ABLE TO SAY BASED
BETWEEN TEHRAN AND GOTHENBURG”,
THAT CLEARED FOR ME WHERE SHE
LIVES.

“OBJECTIFY AND MATERIALIZE”, WHICH
IS RELATED TO HER BACKGROUND OF
BEING A SCULPTOR.

“MY WORK WAS READ BASED ON MY
NATIONALITY”, THIS SENTENCE WAS
VERY INTERESTING TO ME AND HELPED
ME A LOT TO THINK ABOUT MY WORK.
BECAUSE | ALWAYS HAVE THIS
QUESTION: WHAT IS THE MEANING TO
BE FROM ANY COUNTRY? IN MY CASE TO
BEFROM COLUMBIA? HOW TO DEFINE A
PERSON WITH A NAME OF A COUNTRY?

ALEJANDRA RINCON CREATED HER ALTER EGO BASED ON THE BIOGRAPHY OF REYHANEH MIRJAHANT.



AND THE LAST ONE WHICH IS THE
MOST IMPORTANT SENTENCE IN THE
BIOGRAPHY, WAS "I FOCUS ON
QUESTIONING AND CHALLENGING
OUR DAILY POSITION IN THE
ENTANGLED POLITICAL
CONTEMPORARY LIFE WE LIVE IN”
THAT IS THE SPECIFIC SENTENCE
THAT GAVE ME THE POWER, THAT
GAVE ME ALL I NEED IN ORDER TO
CREATE SOMETHING.

SZ: FROM THE TEXT THAT YOU READ,
I'M SURE YOU TRIED TO IMAGINE HOW
THIS PERSON IS OR HOW HER
ARTWORK MIGHT LOOK LIKE? COULD
YOU TELL US HOW YOU IMAGINE THIS
PERSON'S PERSONALITY TO BE LIKE?
AR: WELL ANOTHER SENTENCE THAT
WAS IMPORTANT FOR ME IN THE
FIRST READING WAS WHEN SHE SAID:
| AM AN ARTIST OR SOMETHING LIKE
THIS BECAUSE | WANTTO USEITAS A
PERSONAL TOOL TO OBJECTIFY AND
MATERIALIZE MY ABSTRACTED
PERSONAL FEELINGS, THE MENTION
OF FEELINGS, AT THE BEGINNING
GAVE ME THE IDEA OF HER MAYBE,

| THOUGHT THAT MAYBE SHE WAS A
ROMANTIC PERSON, THAT IDEA THAT
ART IS SOMETHING THAT YOU CAN
ROMANTICIZE THE WORK, AT THE END
OF THE BIOGRAPHY, OKAY THE IDEA
CHANGED A LOT. IT WAS REALLY
OPPOSED TO THE FIRST READING. SO
SHE IS A VERY STRONG WOMAN. SHE
HAS A REAL CONSCIENCE ABOUT
WHAT IS HER POSITION IN THE
WORLD. SHE HAS A REAL
COMMITMENT TO THE SOCIAL
CHANGES, SOCIAL AND POLITICAL
MOMENT THAT THE WORLD IS IN. I
DON'T KNOW EXACTLY HOW SHE IS.
BUT |1 THINK SHE IS A STRONG
WOMAN.

SZ: COULD YOU TELL US WHAT YOU
ARE CREATING FOR THIS PROJECT?
AR: 1 WANT TO SAY SOMETHING, THAT
IS IMPORTANT FOR ME BECAUSE |

THINK THAT IT MAKES THE
DIFFERENCE.

AND IT'S THE TIMING OF WHEN THE
PROJECT HAS COME TO ME.



BECAUSE I'M A COLUMBIAN WOMAN,
LIVING IN TURKEY, NOW, JUST FOR A
COUPLE OF MONTHS. NOW THAT 1
HAVE COME OUT OF MY COUNTRY, MY
COUNTRY IS A BATTLEFIELD. IT'S NOT
EXACTLY A WAR BUT SOME THINGS
ARE HAPPENING IN MY COUNTRY. LIKE
A BATTLEFIELD .SO WHEN THE ARTIST
IN HER BIOGRAPHY SAID I'M
INTERESTED TO THINK ABOUT THE
ENTANGLED WORLD WE LIVE IN, I
THOUGHT IMMEDIATELY ABOUT
COLUMBIA AND THE RECENT
PROTESTS. MAYBE THE ARTIST
WOULD PREFER TO WORK ABOUT OR
THINK ABOUT THAT KIND OF THING.
NOT JUST IN COLUMBIA BUT ALSO IN
WHATEVER PART AROUND THE
WORLD. SO | CHOOSE ONE OF THE
MOST SLOGANS THAT WERE USED IN
THE SHOOTINGS IN COLUMBIA
DURING THE PROTEST.

THIS SLOGAN, SAYS SOMETHING LIKE
THEY WANTED TO BURY US BUT WE
WERE SEEDS. IT'S POPULAR NOT ONLY
IN COLUMBIA BUT IT'S POPULAR ALSO
IN LATIN AMERICA AND SPAIN.

BECAUSE ITS A PHRASE THAT HAS
BEEN USED ESPECIALLY IN FEMINIST
MARCHES.

SO WHEN | GOT THAT INFORMATION,
IN MY PREVIOUS RESEARCHES, I
THOUGHT THAT MAYBE THE PHRASE
IS IMPORTANT TO THE ARTIST TOO.
BECAUSE SHE'S A WOMAN, AND SHE
WANTS TO, OKAY, SHE'S NOT
INTERESTED NOW TO TRY TO DEFINE
WHO IS AN IRANIAN WOMAN, BUT
MAYBE IT'S IMPORTANT IN HER WORK
TOO, SO | THOUGHT THAT THE
PHRASE WAS VERY CONVENIENT.
THEN | WAS INTERESTED TO KNOW
MUCH MORE ABOUT THE PHRASE, THE
ORIGINAL PHRASE, SO | MADE A
LITTLE BIT OF RESEARCH, AND I
FOUND OUT THE RESOURCE OF THE
PHRASE, AND | FOUND OUT THAT IT'S
INSPIRED BY A POEM, OF A PRIEST,
NAMED ERNESTO CARDENAL, AND HE
MADE A POEM FOR THE ADOLFO BAEZ
BONE.



| DECIDED TO MAKE A SMALL
VARIATION, WITH A HELP OF A
FRIEND, WHO WAS ENCOURAGED TO
MAKE A NEW VERSION, AND THE
PHRASE BECAME, THEY BURIED US
ALIVE, BUT WE GREW AS SEEDS. IT'S
VERY SIMILAR, MAYBE IT'S THE SAME
MEANING, BUT FOR ME WAS MORE
INTERESTING BECAUSE IT'S A LITTLE
BIT POETIC BUT AT THE SAME TIME
IT'S IN THE PRESENT TOO. ITS A BIT
SHOCKING, BECAUSE THEY BURIED
US ALIVE BUT AT THE SAME TIME
THAT WE ARE DYING, WE ARE
GROWING AS SEEDS, SO THAT
MEANING FOR ME VERY BEAUTIFUL. .
AND THE IDEA WAS TO MAKE COPIES,
A LOT OF COPIES, MAYBE 500 COPIES,
IN ORDER TO CREATE A PILE OF
COPIES OF THESE POSTERS, AND PUT
IT MAY BE ON A SHELF ON A WALL
AND LET PEOPLE COME FROM THE
EXHIBITION AND TAKE A COPY OF THE
POSTER. THE IDEA IS TO MOTIVATE
PEOPLE, NOT EVEN EXACTLY
MOTIVATE PEOPLE BUT | WANT
PEOPLE TO FEEL MOVED, BY THE
PHRASE.

AND IF THEY FEEL MOVED OF COURSE
THEN THEY CAN TAKE ONE COPY. AND
TRY TO REPRODUCE THE COPY, OR
MEMORIZE THE PHRASE BECAUSE
THEY CAN USE IT FOR THEIR
STRUGGLE. THAT IS THE MAIN OF THE
WORK.

SZ: THAT SOUNDS QUITE NICE,
SOMETHING ELSE THAT | THINK WITH
YOUR WORK WOULD BE EVEN MORE
COMPLEX, IS THAT AS AN ARTIST,
WHEN WE USUALLY CREATE A WORK,
WE HAVE FULL OWNERSHIP OF THE
WORK BUT IN THIS PROJECT, WE USE
SOMEONE ELSE'S IDENTITY AND
BIOGRAPHY AND WE PUT SOMETHING
OF OURSELVES IN IT, AND THEN WE
CREATE WORK. IN YOUR PROJECT, AS
YOU DESCRIBED IT YOU ALSO USED A
PHRASE, OR A VERSION OF A PHRASE,
FROM SOMEONE ELSE'S POEM ALSO,
TO CREATE THE WORK, | WONDER HOW
DO YOU SEE THE OWNERSHIP OF THIS
WORK IN THIS PROJECT?



AR: | LIKE THE IDEA THAT THE WORK
DOESN'T HAVE A NAME BECAUSE |
CREATED A WORK BASED ON THE
WORDS OF ANOTHER PERSON. AND
OKAY IT'S MY CREATION, BUT IT'S NOT
MY CREATION AT THE SAME TIME.
THAT'S SOMETHING THAT I'M
INTERESTED IN TOO. MAYBE IT'S ONE
OF THE REASONS, THAT | HAVE
CHOSEN A SLOGAN. BECAUSE WHO IS
THE OWNER OF THAT SLOGAN? IS IT
IMPORTANT, THE OWNER OF THE
SLOGAN OR IS IT SOMETHING THAT
YOU NEED TO SAY TO OTHERS? DOES
THAT NEED TO BE HEARD BY OTHERS?
SO IN THAT WAY THAT IS THE MOST
INTERESTING THING IN THE WORK,
NOT ONLY IN MY WORK BUT IN THE
PROJECT. BECAUSE IS IT IMPORTANT
THE SIGNATURE? | DON'T KNOW.
MAYBE. BUT MAYBE IN THIS CASE THE
ANSWER IS THAT IT'S NOT
IMPORTANT.



THEY BURIED
US ALIVE BUT
WE GREW LIKE

SEEDS

[..] AN EXHIBITION ON ARTIST PROFILING, 28 NIAY 2021 - ARTHEREISTANBUL

INSPIRED BY ERNESTO CARDENAL'S POEM EPITAPH FOR THE TOMB OF ADOLFO BAEZ BONE AND HELP UP BY PROTESTERS IN COLOMBIA.
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ALEXANDRA PAPADEMETRIOU
DANA

BRIEF BASICS: I'M FEMALE, 26 YEARS OLD, A LESBIAN, AND | COME FROM
ATHENS. | USED TO BE A PAINTER, AND | SUPPOSE | STILL AM AT HEART,
BUT SINCE MOVING TO SWEDEN TWO YEARS AGO I'VE BEEN SORT OF
FORCED GENTLY PUSHED INTO MORE TEXT- AND RESEARCH-BASED WORK.
| USED TO HAVE TO DO LOTS OF ACADEMIC DRAWING AND PAINTING AS A
STUDENT SO, HAVING GROWN SICK OF IT, MY OWN PAINTING IS ROUGH
AROUND THE EDGES AND KIND OF GROTESQUE. | GENERALLY TRY TO BE
FUNNY AS A PERSON AND IN MY ART, ALTHOUGH MY HUMOR IS OFTEN
BLACK AND/OR SOMEWHAT DRY. | MAKE ART AS A WAY TO WORK THROUGH
STUFF THAT MAKES ME ANGRY AT THE WORLD.

SOMETHING I'VE BEEN THINKING A LOT ABOUT THESE PAST FEW YEARS IS
MY NATIONALITY AND MY RELATIONSHIP WITH IT. | WAS BORN AND
RAISED IN ATHENS TO A GREEK FATHER AND AN ENGLISH MOTHER. MY
FATHER WAS USUALLY AWAY FOR WORK, AND HIS SIDE OF THE FAMILY LIVED
IN A DIFFERENT PART OF THE COUNTRY, SO GROWING UP IT WAS JUST ME
AND MY MOTHER, SPEAKING A SORT OF GREEKLISH. IT WASN'T UNTIL |
STARTED SCHOOL THAT | REALIZED | DIDN'T SPEAK OR ACT LIKE THE
OTHER KIDS.



AS YOU MIGHT IMAGINE | GOT BULLIED A LOT, BOTH BY THE OTHER
CHILDREN AND BY SOME TEACHERS. AT THE TIME, I.E. THE LATE 90S/EARLY
00S, THE GO-TO RACIST INSULT IN GREECE WAS TO CALL SOMEONE
“ALBANIAN"; AS MANY ALBANIAN MIGRANTS HAD RECENTLY MOVED IN
AND WERE OF COURSE CONSIDERED TO BE “LESSER” THAN THE “NOBLE"
AND “ANCIENT” GREEK “RACE". | REMEMBER HAVING THAT WORD FLUNG AT
ME AND NOT UNDERSTANDING WHY | SHOULD BE INSULTED BY IT. IN ANY
CASE, THE MESSAGE WAS VERY CLEAR: YOU ARE NOT ONE OF US, YOU DO
NOT BELONG HERE. SO, OVER THE YEARS | COMPLETELY REJECTED GREEK
CULTURE, AND SORT OF IDEALIZED ENGLAND AND NORTHERN/WESTERN
EUROPE GENERALLY LIKE THIS PLACE WHERE | DID BELONG AND WOULD
SOMEDAY “RETURN" TO. IT WAS ONLY AS AN ADULT, WHEN | FINALLY GOT
TO LEAVE GREECE FOR THE FIRST TIME THAT | REALIZED: HOLY SHITI'M SO
GREEK. MY ACCENT IS GREEK, MY TASTES ARE GREEK, MY THINKING IS
GREEK, AND | WILL ALWAYS BE A FOREIGNER HERE. | KNOW THIS IS PRETTY
OBVIOUS, RIGHT, THAT SOMEONE GROWING UP IN TWO DIFFERENT
CULTURES WOULD FEEL LIKE THEY BELONG TO NEITHER, BUT IT WAS MY
NEW IDENTIFICATION WITH GREEKNESS SPECIFICALLY THAT SURPRISED
ME. | ALSO CAUGHT MYSELF “PLAYING" THE GREEK, PLAYING WITH
STEREOTYPES; MOSTLY TO BE FUNNY/ENTERTAINING BUT ALSO TO
COMMUNICATE WITH OTHERS (TO EXPLAIN SOMETHING FOR EXAMPLE).
ITWAS THIS SUDDEN CHANGE OF PERCEPTION THAT SHIFTED MY ARTISTIC
FOCUS FROM MY PREVIOUS SUBJECT OF QUEERNESS TO THE SUBJECT OF
NATIONALITY AND THE WAY IT'S CONSTRUCTED:



TO HOW AN “US” AND “THEM" IS CREATED; TO THE COUNTLESS SEEN AND
UNSEEN MECHANISMS THAT MOLD PEOPLE INTO THE RIGHT SHAPE TO
BETTER SERVE THEIR NATION; TO THE MASSIVE WEB OF INTERNAL
CONTRADICTIONS INHERENT WITHIN ANY NATIONAL IDENTITY; TO HOW
ARBITRARY ALL THESE THINGS ARE, AND YET AFFECT US SO DEEPLY, TO
THE POINT WHERE WE MIGHT PERPETUATE NATIONALIST BEHAVIORS
EVEN THOUGH WE CONSCIOUSLY KNOW THEY ARE ABSURD.



ALEXANDRA PAPADEMETRIOU

DANA

INTERVIEW WITH TABITHA NAGY AND SHIRIN ZERAATY

TN: WHEN YOU WERE READING THE
BIOGRAPHY WAS IT EASY TO FIND A
CONNECTION TO THIS PERSON?

AP: IN A WAY, YES. A CONNECTION
THROUGH OUR DIFFERENCES, 1
SUPPOSE, BECAUSE WE ARE BOTH
INTERESTED IN MEMORY AND
HISTORY AND FAMILY AND WHAT HAS
HAPPENED BEFORE AND HOW WE ARE
CARRYING THESE MEMORIES.
COMPARING OUR TWO BIOGRAPHIES,
| THINK THAT MY POSITION COMES
FROM A PLACE OF DISCOMFORT, AND
I'M MORE CRITICAL OF THE PAST
FROM HAVING THIS POSITION. BUT
THE ARTIST THAT | RECEIVED IS VERY
FOND OF THE PAST, SHE IS MAKING
WORKS ABOUT THEIR FAMILY A LOT,
AND THEY'RE THINKING ABOUT THE
FAMILY A LOT AND THEY MISS THEM.

AND THERE'S THIS SENSE OF
NOSTALGIA.

TN: WHAT WERE THE KEYS THAT WERE
IMPORTANT TO YOU IN DOING THIS?
ALEXANDRA PAPADEMETRIOU: IT WAS
MOSTLY THAT THE VISUAL ASPECT OF
IT THAT THEY TALKED ABOUT, THE
ABSTRACT OUT OF FIGURATIVE
ELEMENTS. AND THEN THAT FAMILY
SCENE, WHICH IS ALSO QUITE
PROMINENT IN THE TEXT. IF |
REMEMBER CORRECTLY, IT'S ONE
FULL, LARGE PARAGRAPH. AND ALSO
THE FEELING. BECAUSE THEY HAVE
BEEN THERE, THAT THEY HAVE BEEN
AWAY FROM THEIR FAMILY FOR SIX
YEARS AND THIS FEELING OF ... IS IT,
IS IT PRESUMPTUOUS TO CALL IT
DIASPORIC FEELING?

ALEXANDRA PAPADEMETRIOU CREATED DANA AS HER ALTER EGO BASED ON THE BIOGRAPHY OF DONYA H.AALIPOUR



| ASSUME THEY HAVE EMIGRATED. AS
HAVE 1 AND THERE IS YOU KNOW SUCH
A, AGAIN, ASSUMING THAT THEY
COME FROM A SIMILAR
BACKGROUND. NOT TOO DISTANT
CULTURAL CONTEXT. | KNOW THAT
THERE'S A LONG HISTORY OF
MIGRATION. AND I'VE GONE THROUGH
MIGRATION AND SORT OF TRYING TO
THINK, FOR FINDING EMPATHY, |1
SUPPOSE, OR POINTS OF
CONNECTION ALONG WITH THAT
ACCESS AS WELL.

TN: HOW DO YOU IMAGINE THIS
PERSON TO BE?

ALEXANDRA PAPADEMETRIOU: OH, I
KNOW THAT THEY'RE THE SAME AGE
AS ME, MORE OR LESS, | THINK MAYBE
A YEAR YOUNGER. SO MID-TWENTIES,
FEMALE, PERHAPS A LITTLE SHY OR
INTROVERTED SINCE THEIR WORK IS
ALSO A LOT ABOUT FIRST AND
PERSONAL EXPERIENCES AND
PERSONAL INTERPRETATIONS OF
EVENTS. THEY'RE FAMILIAR WITH
PERSIAN PAINTING.

SO | ASSUME THEY ARE FROM PERSIA
OR IRAN MORE SPECIFICALLY AND 1
SUSPECT THEY HAVE EMIGRATED TO
THE WEST, TO EUROPE. BUT THAT IS
AS FAR AS | CAN SEE THEN WE GET
INTO

STEREOTYPES OF ARTISTS, RIGHT?
AND WHAT ARE PAINTERS LIKE, I
DON'T KNOW, NECESSARILY WANTS TO
REPEAT THESE, BECAUSE | HOPE |
DON'T FIT THAT STEREOTYPE MYSELF
EITHER.

SZ: |1 WAS WONDERING IF THERE WERE
PARTS OF THIS BIOGRAPHY THAT YOU
FELT WEREN'T AS IMPORTANT OR
INFLUENTIAL TO YOUR DECISION OF
HOW YOU COULD IMPERSONATE THIS
ARTIST.

AP: | WOULD HAVE TO LOOK AT THE
BIOGRAPHY IN GENERAL QUICKLY
BECAUSE OF COURSE, THE THINGS
THAT DO NOT STICK ARE ALSO
THINGS THAT ARE HARDEST TO
REMEMBER.



BUT I THINK EVEN THE THINGS THAT I
DID NOT GRAB ON TO. VERY
SPECIFICALLY, THEY STILL SERVE TO
SORT OF CREATE A VIBE, AN IMAGE.
SO | WOULDN'T SAY THAT THERE WAS
ANYTHING UNNECESSARY AND |
QUITE LIKED THAT IT WAS A FULL
PAGE OF TEXT. | QUITE LIKE THAT.
BECAUSE IT'S EASIER TO GET THE
FEEL OF SOMETHING.

SZ: HAS THIS PROCESS CHANGED THE
WAY YOU SEE THE RELATION OF A
BIOGRAPHY AND ARTWORK AND THE
CONTEXT THAT IT CREATES FOR AN
ARTWORK.

AP: 1 THINK ART IS A BIT MORE
INTERESTING IF YOU HAVE SOME
SORT OF PERSONAL CONNECTION
WITH THE PERSON THAT'S MAKING IT.
THIS BIOGRAPHY IS A WAY TO CREATE
AN IDEA, | SUPPOSE, OF THAT SORT OF
CONNECTION WHERE You
UNDERSTAND WHERE SOMEONE IS
COMING FROM AND HOW.

BECAUSE ART IS A PROCESS OF
COMMUNICATION, RIGHT? YOU'RE
TRANSLATING AN EXPERIENCE THAT
CANNOT NECESSARILY BE PUT INTO
WORDS AND THEN YOU'RE TRYING TO

COMMUNICATE IT. AND A LOT OF THE
TIME IN THE WAY THE
CONTEMPORARY ART WORLD IS
CONSTRUCTED, THERE'S THIS
DISCONNECT, YOU JUST GET THIS
VERY MYSTIFYING, OBSCURE,
ALMOST OBJECT. AND SOMETIMES IT
WORKS. SOMETIMES IT DOESNT. |
THINK THIS SORT OF THING IS REALLY
LIKE A CASE-BY-CASE
PROJECT-BY-PROJECT BASIS.
SOMETIMES IT MAKES A LOT OF
SENSE AND IT'S QUITE INTERESTING
AND PLEASING TO HAVE ALL OF THIS
BIOGRAPHICAL STUFF. OTHER TIMES
IN SOME PROJECTS IT CAN BE A BIT
SELF-INDULGENT.

IF A PROJECT IS SUPPOSED TO BE
VERY THEORETICAL, FOR EXAMPLE,
OR IT'S SUPPOSED TO BE EXAMINING
SOMETHING EXTERNAL OR IT'S
SUPPOSED TO BE ABOUT WORKING
WITH OTHER PEOPLE, AND THEN YOU
HAVE THIS MASSIVE BIOGRAPHY...
IT'S LIKE, WHY ARE YOU CALM DOWN A
LITTLE BIT? BUT | HOPE, | HOPE THAT
MADE SENSE.



SZ: COULD YOU TELL US WHAT YOU
HAVE PLANNED AS THE ARTWORK
CAN YOU DESCRIBE IT FOR US?

AP: GOING BY THE IMAGE OF THE
FAMILY DINNER THAT WAS DESCRIBED
IN THE BIOGRAPHY | RECEIVED AND
SORT OF ALONG THESE LINES OF
THINKING ABOUT MY OWN
EXPERIENCES CONCERNING THE
EXPERIENCES OF THE PERSON I'M
TRYING TO MAKE AN ARTWORK ON.

| WAS THINKING ABOUT THE FAMILY
DINNERS OF MY CHILDHOOD AND ME
AND MY PARENTS WHO LIVED IN THE
CITY, WE USED TO GO TO THE VILLAGE
WHERE MY FATHER'S FAMILY LIVES
AND WE WOULD GO THERE FOR
EASTER AND THEN THAT'S ALSO THE
BIGGEST CELEBRATION IN ORTHODOX
CHRISTIANITY AND THAT'S THE BIG
OLYMPIC FEAST.

| REMEMBER SITTING AROUND THIS
ROUND TABLE AND, IT'S A LITTLE
VILLAGE HOUSE, SO THERE'S A
GARDEN OUTSIDE WITH AN ORANGE
TREE.

AND MY GRANDMOTHER WOULD
ALWAYS CLIMB UP THIS ORANGE TREE
AND MAKE ME ORANGE JUICE FOR
BREAKFAST. EVEN THOUGH | ASKED
HER NOT TO, LIKE, NO, YOU'RE TOO
OLD, YOU MIGHT HURT YOURSELF, BUT
SHE ALWAYS DID IT. SO IT'S THIS
MEMORY, BUT SINCE THOSE GOLDEN
DAYS, THE FAMILY HAS SORT OF
DISSOLVED A BIT. | HAVE MOVED
AWAY. MY COUSINS HAVE MOVED
AWAY. MY GRANDFATHER DIED A FEW
YEARS AGO AND MY GRANDMOTHER
DIED A FEW MONTHS AGO ACTUALLY.
AND THE LAST TIME | WAS THERE,
WHICH WAS LAST SUMMER, 2019, |
HAD GONE THERE TO DO SOME
PAPERWORK, SOME BUREAUCRATIC
WORK AND THIS IS THE COMPLETE
REVERSAL OF THE IMAGE | HAD FROM
MY CHILDHOOD. THE HOUSE WAS
DARKAND EMPTY. MY GRANDMOTHER
WAS ILL IN BED AND THE NIGHT
BEFORE MY ARRIVAL, THERE HAD
BEEN THIS MASSIVE STORM AND IN A
VERY DRAMATIC WAY, LIGHTNING HAS
HIT THE ORANGE THREE AND IT
SNAPPED IT IN HALF.



SO INSTEAD OF MAKING ONE BIG
PAINTING OF THIS SCENE OF THE BIG
EASTER FAMILY DINNER, | SORT OF
BROKE IT UP INTO SIX SEGMENTS.
THE IDEA, BEING BOTH THAT'S THE
ZOOMING INTO DETAIL, AS FORMS
BECOME RECOGNIZABLE, BUT ALSO
FRAGMENTING THE IMAGE. IT'S A BIT
LIKE HOW MEMORIES ARE ACTUALLY.
CONSTRUCTED IN THE BRAIN. THE
WAY THAT MEMORY WORKS ARE THAT
THERE'S A PROGRAM. YOUR BRAIN
RECONSTRUCTS, THE MEMORY FROM
FRAGMENTS EVERY SINGLE TIME,
EVERY SINGLE TIME YOU REMEMBER
SOMETHING, YOUR MEMORY GETS A
BIT CORRUPTED MORE AND MORE,
AND IT DISINTEGRATES. IT BECOMES
FURTHER FROM THE TRUTH OF WHAT
HAPPENED. THAT'S THE PAINTING.
IT'S SIX SMALL CANVASES THAT CAN
BE ARRANGED IN ANY WAY.

THEY CAN BE ARRANGED TO FORM
THE IMAGE OR THEY CAN BE
ARRANGED OTHERWISE.

AND MAKING IT, 1 REALIZE THAT
THERE WERE LOTS OF THINGS 1
HADN'T DEALT WITH EMOTIONALLY. SO
IT WAS VERY INTENSE. IT WAS A VERY
INTENSE PAINTING PROCESS.



AROUND THE TABLE I-VI
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BERK TUNCER - THE BERG

THE BERG BORN AS BERK TUNCER (01.01.1998) IS A MUNICH/ISTANBUL
BASED CONCEPTUAL ARTIST. BERG WAS BORN IN A HOUSEHOLD ON THE
VERGE OF ENJOYING THEIR CHEESES AND WINES BUT SHORTLY CUT OFF ON
THE NEW YEARS' EVE OF 1997 PASSING THROUGH 1998. THE BIRTH WAS
ACCOMPANIED BY LOTS OF CHRISTMAS DESSERTS AND A HUGE C-SECTION
ON HIS MOTHER'S BELLY. THE HOUSEHOLD THAT ACCOMPANIED THIS
EARLY ARRIVAL OF BERG MAINLY CONSISTED OF THREE GENERATIONS OF
LADIES WHICH CREATED THE FAMILY STRUCTURE OUT OF PURE
MATRIARCHY.

THESE FOUR LADIES THAT HAD A HUGE ROLE IN BERG'S LIFE WERE HIS
MOTHER, GRANDMOTHER, THE SISTER OF THE GRANDMOTHER, AND THE
GREAT-GRANDMOTHER. THESE UNIQUE CHARACTERS COMPOSED A
RELATIVELY CALM AND KNOTTED ID FOR BERG WHICH STILL TO THIS DAY
OFFERED HIM THE CHANCE TO TASTE THE DIFFERENT TYPES OF CULTURES
OF ISTANBUL.

THE HOUSE HE SPENT HIS CHILDHOOD WAS LOCATED IN A NEIGHBORHOOD
THAT WAS STATIONED IN BETWEEN OLD BYZANTIUM WALLS OF THE
CITY.THESE ARCHIVAL STRUCTURES REINFORCED HIS CONNECTION TO HIS
ROOTS AND MADE HIM AWARE OF THE HISTORICAL TRACES OF THE CITY
WHICH LEFT THE IMPRESSION ON HIM OF THE STATE OF BELONGINGNESS
TO HIS SURROUNDINGS.



HIS FAMILY WHICH WAS MAINLY FORMED OUT OF DOCTORS AND SOLDIERS
ALSO HAD A SENSE OF AWARENESS AND PRACTICALITY FOR ART. THE
FAMILY USUALLY AS A POST-RETIREMENT APPROACH HOLDS ON TO
PAINTING, MORE PRECISELY NATURE-MORT. UNDER ALL OF THE
INFLUENCES, IT WAS INEVITABLE FOR HIM TO ALSO PRACTICE ART IN ANY
FORM; WHICH IN HIS CASE WAS PAINTING. BY THE AGE OF THREE, ONE
ARTIST RELATIVE OF THE BERG TOOK HIM TO HER ATELIER AND PLACED AN
EMPTY CANVAS IN FROM OF HIM. THIS WAS HIS FIRST ENCOUNTER WITH
THE MATERIALIZED VERSION OF PAINTING.

BY THE AGE OF SEVEN, HIS FAMILY SENT HIM TO AN OIL PAINTING COURSE
WHICH WAS THROWN BY A RATHER CLASSICAL OIL PAINTER. IT WAS AT
THIS MOMENT THAT THE OIL PAINT ITSELF CAPTURED HIS ATTENTION IN
THE BEST WAY POSSIBLE.

HE COMMENCED PRACTICING NATURE-MORTS, FLOWERS, AND
LANDSCAPES ON CANVAS YET THIS EARLY AGE OF THE TRADITIONAL WAY
OF OIL PAINTING ALSO CREATED A SENSE OF ENNUI IN THE BERG. AS THE
YEARS PASSED BY, HIS RELATION WITH PAINTING TRANSFORMED ITSELF
INTO A LOVE AND HATE RELATION. HE WAS EXPERIMENTING BUT NEVER
GETTING SATISFIED. HE TITLED THE PAINTING ITSELF AS AN OLD MAN. HE
EXPRESSED HIS FEELING TOWARDS PAINTING AS:“ PAINTING IS LIKE
HAVING SEX WITH AN OLD MAN. HE IS NEVER SATISFIED, GRUMPY AND SO
HARD TO CHANGE. HE JUST LAYS ON THE BED, DEMANDS MORE AND
MORE.”



AFTER YEARS OF THIS CONNECTION WITH PAINTING HE WAS ON THE VERGE
OF A STATE OF FRIGHT TO CHOOSE ART AS A CAREER AND BEING TOO
ONE-DIMENSIONAL MORE IMPORTANTLY REPETITIVE. THIS OUTCOME OF
CONSTANT ACCOMPANIMENT OF CONCERN CONTINUED AS A SMALL
STUDY IN ISTANBUL WHICH DIDN'T SATISFY HIM AT ALL. THEREFORE THIS
NEWLY CREATED ARTIST TOOK ON A SEARCH OF PURE MOTIVATION, LOTS
OF CIGARETTES, AND TWO BROKEN SUNGLASSES. THE SEARCH FOR
BELONGINGNESS ENDED UP IN THE CITY OF MUNICH: A REPLACEMENT
WHICH HE COULD HAVE NEVER IMAGINED.

AS HIS LAST YEAR STARTED TO COME TO AN END IN ISTANBUL HE PACKED
EVERYTHING HE COULD; THE CITY, THE CHAOS, THE CULTURE, AND TRIED
TO GET INSPIRED BY THEM IN MUNICH. HE AIMED TO EPITOMIZE HIS
BELONGINGS YET IT WAS CUT OFF SHORT WITHOUT THE FUELLING POWER
OF THE CHAOTIC CITY. MUNICH WAS SIMPLY TOO CALM.

BERG IS NOW CONCRETIZED HIS WORKS EVOLVING AROUND THE STATE OF
BLATANT EGOISM AND ITS OUTCOME AS HIS BRAND. IN OTHER WORDS, HE
IS STILL CONCERNED WITH THE SUBJECT OF SURROUNDINGS YET THIS
TIME THE SURROUNDINGS HAVE ALTERED THEMSELVES IN THE
APPEARANCE OF A NEW REFLECTION. THEREFORE BERG STARTED THE
STATE HIS NEW ARGUMENT ONLY THIS TIME IT WASN'T OLD LEVANTINE
BUILDINGS THAT CREATED THE BERG YET HOW BERG CREATED HIMSELF IN
THE NOVELTY OF MUNICH.



BERK TUNCER
THE BREG

INTERVIEW WITH TABITHA NAGY AND SHIRIN ZERAATY

TN: HOW DID IT FEEL FOR YOU, TRYING
TO IMPERSONATE ANOTHER PERSON
AND MAKING AN ARTWORK FROM THE
POINT OF VIEW OF ANOTHER PERSON?
BT: TO BE HONEST, I FIND THAT
INTERESTING AND FASCINATING IN A
WAY, BECAUSE AT SOME POINT I'M
ACTUALLY BORED OF BEING MYSELF.
SO NOW IT'S RELAXING. AND WHEN IT
COMES TO CONCEPTUAL THINKING,
IT'S ALSO RELAXING BECAUSE THEN,
YOU KNOW, I'M NOT DROWNED IN THIS
WHOLE BERG THING. ACTUALLY | FIND
IT QUITE LIBERATING. IT TAKES A BIT
OF RESPONSIBILITY AWAY, BUT ALSO
ADDS A BIT OF PRESSURE.

TN: HOW WOULD YOU DESCRIBE TO
THE LISTENERS WHAT YOU MEAN BY
BEING LIBERATED FROM ,THIS WHOLE
BERG THING"?

BT: | DON'T HAVE TO THINK ABOUT
THE CONCEPTS THAT I'M USUALLY
THINKING ABOUT AND IT ALSO
LIBERATES ME TO USE DIFFERENT
AESTHETICS.THE ARTIST | RECEIVED
IS WORKING WITH AESTHETICS OF
REFLECTION AND REFLECTIVE
MATERIALS OR THEATRICAL
SETTINGS. SO IT'S NOT VERY
DIFFERENT FROM MY AESTHETIC. IT'S
A BIT MORE LIBERATING, YOU KNOW,
BECAUSE THEN | CAN PLAY AROUND
WITH THESE AESTHETICS AND | CAN
BREAK AWAY FROM MY OWN
AESTHETIC SENSE. AND THAT'S
ACTUALLY WHERE THE PRESSURE OF
IT COMES IN, BECAUSE THEN YOU ARE
IN A NEW FIELD, YOU ARE IN A TRIAL.

BERK TUNCER CREATED ARMIN AS HER ALTER EGO BASED ON THE BIOGRAPHY OF HERMANN PITZ.



TN: WOULD YOU SAY THAT YOU'RE
ALREADY USED TO THIS SORT OF
PRACTICE? BECAUSE |IN YOUR
ARTISTIC PRACTICE, YOU ARE ALSO
CREATING AN ARTIST PERSONA.

BT: IN A WAY, BECAUSE I'M BASICALLY
IMPERSONATING MYSELF IN MY
ARTISTIC PRACTICE. | JUST TAKE THE
VOLUME TO A TEN. SO IN THIS CASE,

I'M JUST IMPERSONATING A
DIFFERENT PERSON. THAT'S
REFRESHING.

TN: AND HOW WAS IT TRYING TO
UNDERSTAND THIS PERSON FROM
THE BIOGRAPHY?

BT: IN MY CASE, | SUPPOSE IT WAS A
BIT EASIER TO FIGURE OUT, WHO THE
PERSON MIGHT BE. | DIDN'T CHECK
GOOGLE FOR THE FIRST TWO WEEKS. |
TRIED TO BASE MY VISION ON JUST
THE BIO.

TN: EXCEPT FOR NOT GOOGLING FOR
TWO WEEKS, HOW DID YOU DEAL WITH
THINKING, THAT YOU KNOW WHO IT
1S?

BT: 1 DIDN'T WANT TO BE TOO MUCH OF
A CHARLATAN. | WOULD LIKE TO GIVE
MYSELF A BIT OF A CHALLENGE.
THAT'S THE REASON WHY | DIDN'T
REALLY WANT TO DIVE INTO GOOGLE
IMAGE SEARCH. I'M NOT SURE HOW
CONCEPTUALLY ACTUALLY DID MY
ARTIST WORK IN THE SENSE OF, I'M
NOT SURE IF HE'S WRITING CONCRETE
CONCEPTS AND MAKES RESEARCH OR
READINGS ABOUT IT. BUT FROM WHAT
WAS WRITTEN IN THE BIO, | WAS LIKE,
JACKPOT FOR A BIT OF CONCEPT
READING. SO THAT'S THE WAY |
CHOOSE TO WORK.

TN: WHAT ELEMENTS WERE MOST
INTERESTING TO YOU?

BT: THERE WAS A PHRASE IN THE BIO
THAT WAS SOMETHING LIKE THAT
THE ARTIST IS SEARCHING IN
BETWEEN THE IMAGINATION OF THE
REAL AND NOT REAL. AND | WAS LIKE,
»OH, | LIKE THAT PHRASE".



TN: THE DIFFERENCE BETWEEN YOUR
BIOGRAPHY AND THE ONE YOU GOT,
THE LIFE ITSELF WAS THE MOST
DIFFERENT IN THE ARTIST
EXCHANGES. | WOULD BE INTERESTED
IN IF YOU SAW CONNECTIONS
BETWEEN YOU AND THIS PERSON.

BT: NOT REALLY, | COULDN'T SEE ANY
SIMILARITIES. My BIO WAS,
OVERBLOWN AS IF | WAS TELLING AN
ICONOGRAPHIC STORY. THE OTHER
BIO WAS RATHER DIPLOMATIC AND
ACADEMIC. | COULD MOSTLY SEE THE
CONTRASTS. THE OTHER BIO WAS
MORE HUMBLE.

TN: DO YOU HAVE ANY SORT OF IMAGE
IN YOUR MIND OF WHAT THE
ARTWORK COULD BE THAT WAS DONE
BASED ON YOUR BIOGRAPHY?

BT: 1 WAS EXPECTING A
CONSTELLATION OF OBJECTS. | WAS
IMAGINING IT WAS SOMETHING
SMALL EITHER OR | WAS EXPECTING
SOMETHING HUGE. BUT SOMEHOW
THIS CONSTELLATION OF OBJECTS,
THIS INSTALLATION ACTUALLY FITS
HOW | WOULD CREATE.

THAT'S AN INTERESTING THING
BECAUSE MAYBE YOU CAN SEE A BIT
OF BERGNESS IN THE WORK OF ME
PRETENDING TO BE HIM. MAYBE IN
THE WORK OF HIM PRETENDING TO BE
ME, |1 CAN SEE MAYBE A BIT OF HIM
INSIDE THE WORK.

TN: LET'S TALK ABOUT WHAT KIND OF
ARTWORK HAVE PLANNED.

BT: SO WHAT | WOULD LIKE TO CREATE
IS SOMEHOW AN INSTALLATION THAT
YOU CAN ALSO ISOLATE YOURSELF IN
FROM THE SPACE AND SOMEHOW
THAT YouUu CAN LOSE THE
UNDERSTANDING OF SPACE. SO
GLASS MIRRORS AND LIGHT AND
CURTAINS. ALL THE THEATRICAL
ELEMENTS, WHICH IS INTERESTINGLY,
ALSO SOMETHING | USE BEFORE,
WHICH IS ALSO ALIGNED WITH WHAT
HE USES.

TN: HAS YOUR APPROACH TO
WRITING BIOGRAPHIES CHANGED OR
THE WAY YOU THINK ABOUT IT?



TN: HAS YOUR APPROACH TO
WRITING BIOGRAPHIES CHANGED OR
THE WAY YOU THINK ABOUT IT?

BT: IF THIS PROJECT WASN'T ABOUT
THE CONCEPT OF THE BIOGRAPHIES
AND HOW WE INTERPRET THEM,
PROBABLY | WOULD ALSO SEND
SOMETHING A BIT MORE ACADEMIC
AND DIPLOMATIC. MAYBE WITH THIS
PROJECT, | SOMEHOW SEE THAT
THERE IS MANY POSSIBILITIES OF
SENDING A BIOGRAPHY. | WAS
THINKING, HOW MUCH DO WE GET
FROM THE BIOGRAPHIES? BECAUSE
USUALLY THE BIOGRAPHIES IN THE
EXHIBITIONS THEY ARE, YOU KNOW,
IT'S A BIT STICK IN THE ASS. BUT |
WAS THINKING WHICH ONE OF THEM
IS MORE DISTANT?

MAYBE MY BIOGRAPHY COULD BE
MORE ANNOYING IN THE SENSE THAT
+WHO THE FUCK DOES THIS GUY
THINK HE IS“, BUT THERE IS STILL A
BIT MORE TO GRAB ONTO
EMOTIONALY.

TN: AN ARTIST, THE ARTIST'S LIFE
AND THE ARTWORK: HAS YOUR
PERCEPTION OF THE WAY YOU THINK
ABOUT THIS RELATIONSHIP
CHANGED?

BT: I'M NOT SURE HOW MUCH
CHANGED. | ALWAYS SAY A REALLY
GOOD WRITING CAN MAKE A SHITTY
WORK GOOD. THE POWER OF THE
WRITING EFFECTS ME, BUT IF I CAN
NOT REALLY SEE THIS APPROACH IN
THE ARTWORK, THEN I'M STILL A BIT
HESITANT AND | WAS ALWAYS
HESITANT IN THAT SENSE.




THE PROSCENIUM

ARMIN

BLACKOUT CURTAINS, CONCAVE MIRRORS, SOUND INSTALLATION







DIOGO DA CRUZ
RODRIGO DE SOUSA

RODRIGO DE SOUSA (B. 1992, LISBON) IS A CONCEPTUAL ARTIST BASED IN
LISBON AND MUNICH. HE RECEIVED ABA IN SCULPTURE FROM THE FBAUL
(2012) AND A DIPLOMA IN SCULPTURE FROM THE ADBK MUNCHEN (2016),
WHERE HE STUDIED WITH HERMANN PITZ, CEAL FLOYER, ANDREA FRASER
AND TYLER COBURN. HIS PRACTICE RELIES ON THE USE OF TECHNOLOGIES
TO REPLICATE OR |IMITATE, REARTICULATE AND RE-IMAGINE
UNCHALLENGED STRUCTURES IN WESTERN SOCIETY. HE WORKS ON
LONG-TERM PROJECTS DRIVEN BY PARTIALLY FICTIVE SCENARIOS, OFTEN
BASED ON SCIENTIFIC FINDINGS AND REFERRING TO PAST, PRESENT AND
FUTURE SOCIO-POLITICAL CIRCUMSTANCES. WITH AN INTERESTED IN THE
LEVEL OF UNCERTAINTY THAT IS INVOLVED IN THE CONSTRUCTION OF
HUMAN KNOWLEDGE, THE PROJECTS INTERWEAVE SCIENTIFIC RESEARCH,
HISTORICAL ELEMENTS, MEMORY AND FICTION TO REFLECT AROUND
‘SLOWNESS’ AS A FORM OF RESISTANCE. HIS WORK HAS BEEN SHOWN AT
NUMEROUS EXHIBITIONS IN EUROPE, RUSSIA AND URUGUAY.



DIOGO DA CRUZ

RODRIGO DE SOUSA

INTERVIEW WITH TABITHA NAGY

TN: FROM THE BIOGRAPHY THAT
YOU'VE BASED YOUR ARTWORK ON,
WHAT DO YOU IMAGINE THIS PERSON
TO BE LIKE?

DC: YEAH, SOPHIE, I WILL TRY TO
IMAGINE HER CHARACTER THROUGH
MY EXPERIENCES. MEANING THAT WE
ARE TWO YEARS APART. OF COURSE,
OUR BACKGROUNDS ARE VERY
DIFFERENT. SHE STARTED QUITE
YOUNG TAKING PICTURES WITH THE
ANALOG CAMERA OF HER DAD AND
SOMEHOW THAT'S SOMETHING THAT |
COULD RELATE TO. SO TO DEFINE AND
IMAGINE HOW SHE IS. | CONNECTED
HER WITH MYSELF OR THE FRIENDS OF
MINE WHO ALSO SHARE A PASSION
FOR ANALOG PHOTOGRAPHY.

AND OF COURSE, ALSO ASs SHE
REFERRED TO IN HER BIOGRAPHY I
MEAN SHE COMES FROM TEHRAN

AND SHE TALKS ABOUT HOW THE
PICTURE THAT IS SHARED BY THE
NEWS IS NOT THE REALITY. SHE LIVES
IN AN UNDERGROUND LIFE AND THAT
UNDERGROUND CULTURE AND
SUBCULTURE ARE NOT SO DIFFERENT
FROM PLACE TO PLACE.
| STARTED TO SEE HER AS A BIT
REBELLIOUS, BUT IN THE OTHER WAY,
IT JUST KIND OF A YOUNG PERSON IN
THIS GLOBALLY CONNECTED WORLD.
TABITHA NAGY: WHAT WERE ASKING
OF THE ARTISTS IS SOMETHING QUITE
WEIRD MAYBE, BECAUSE WE ASKED
YOU TO CONSTRUCT A PERSON FROM
ONE TEXT, FROM ONE PIECE OF PAPER,
AND WERE THERE CERTAIN THINGS IN
HIS BIOGRAPHY, THAT WERE KEY
INFORMATION TO You TO
UNDERSTAND THIS PERSON, IN THE
WAY THAT YOU UNDERSTAND THEM?
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DC: STILL MORE RELATED ABOUT THE
PERSONALITY: THERE IS THE SENSE
THAT  SHE'S DIRECTING THIS
BIOGRAPHY TO ME. SHE SAYS YOU
ARE NOW NAMED THIS AND THAT'S
HER OPENING CHARACTER IT'S ALSO
DIRECTED TO THE READER. AND SO |
STARTED TO THINK OF SOMEBODY
THAT IS QUITE DIRECT IN THE WAY
AND, BRAVE IN THE WAY THAT SHE
POSES IDEAS FAST OR EASY AS WELL,
THE WAY THAT SHE PUTS OUT WORK.
SO THAT'S HOW | THOUGHT, YOU
KNOW, SOMEBODY THAT DOESN'T
THINK TWICE, TYPE OF CHARACTER.
SO THAT'S KIND OF HOW A LITTLE
HINT FORMED FOR ME THINKING OF A
WORK. | THOUGHT I HAVE TO THINK OF
A WORKTHAT IS IN A WAY IMPULSIVE.
THE STUDIES OF PHOTOGRAPHY THAT
SHE WENT THROUGH, YOU KNOW, AND
THE USE OF BOTH OF THE CAMERAS.
SO THEN ANALOG PHOTOGRAPHY
STARTED TO BE ALSO QUITE CLEAR
THAT MY WORK WOULD BE IN THAT
MEDIUM.

I THINK THAT'S KIND OF PERHAPS THE
TWO, THREE POINTS THAT GAVE ME A
LOT OF EVIDENCE. THAT'S ALSO KIND
OF THE REFERENCE TO LITERATURE,
KNOWING HOW SHE, YOU KNOW, SHE
TELLS THIS VERY BEAUTIFUL JOKE
THAT WHEN SHE WAS SIX, SHE
BOUGHT THE SAME BOOK TWICE
BECAUSE SHE LIKED THAT BOOK. I'M
NOT SO SURE HOW THAT KIND OF
PORTRAIT IN A WORK OF ART, BUTIT'S
JUST TO SHOW US HOW SHE IS
INTENSE ABOUT THE THINGS THAT
SHE LIKES, MAYBE. SO THAT KIND OF
INFORMED ME A BIT AS WELL OF THE
WAY THAT | IMAGINE THE WORK TO
BE.

TN: YOU MADE AN ARTWORK THAT IS
GOING TO BE ATTRIBUTED TO THIS
PERSON, THAT YOU IMAGINED, FROM
THE VERSION, THAT YOU THINK THIS
PERSON IS. HOW DID YOU GO ABOUT
FEELING YOURSELF INTO THIS
POSITION, INTO THIS PERSON?



DC: IT'S INTERESTING, CAUSE | ENDED
UP IN THE PRODUCTION OF THE WORK
USING THE ANALOG PICTURE THAT I
TOOK WHEN | WAS YOUNGER. | THINK
THAT ALSO DEFINES A BIT HOW | PUT
MYSELF INTO HER SHOES A BIT. THAT
| TRIED TO FIND, HOW MUCH OF THIS
DESCRIPTION IS SIMILAR TO ME, OR
TO ME IN A CERTAIN TIME OF MY LIFE,
YOU KNOW, OR TO A PART OF ME AND
TRY TO EXPLORE THAT PART OF ME. |
THOUGHT ABOUT WHAT TOOLS 1
HAVE, IN MY FOLDERS, IN THE
COMPUTER, AND MY ANALOG
PICTURES AND WHAT SIDE OF ME I
COULD BRING ON TO REPRESENT THIS
CHARACTER. SO | THINK THAT WAS
THE PROCESS THAT | WENT THROUGH
MOSTLY.

TN: A LITTLE MORE TOWARDS YOU
AND YOUR BIOGRAPHY YOU WROTE
FOR THE OTHER ARTISTS TO GET: DO
YOU THINK YOU WOULD DO IT
DIFFERENTLY NOW? BECAUSE THE
BIOGRAPHIES ARE VERY
DIFFERENT.BECAUSE SHE HAD THIS
REALLY DIRECT APPROACH AND YOU
HAD THE MORE GENERAL APPROACH.

DC: 1 MEAN, THE BIOGRAPHY THAT I
SENT OUT FOR THE EXCHANGE WAS
VERY INSTITUTIONAL ALMOST. SO
IT'S THE BIOGRAPHY SLASH ARTIST
STATEMENT THAT | SENT OUT WHEN |
APPLY FOR FUNDING OF OTHER
OPPORTUNITIES. BESIDES HIDING MY
NAME OR CHANGING MY NAME IN THE
BIOGRAPHY, 1 DECIDED NOT TO
CHANGE ANYTHING IN THAT,
BECAUSE | THOUGHT THAT WILL BE
THE MOST INTERESTING EXERCISE.
OFTEN YOU DON'T GET FEEDBACK ON
YOUR BIOGRAPHY WHEN YOU APPLY
IT TO ANYTHING. SO | THOUGHT
THROUGH THIS, 1 COULD
UNDERSTAND THE PICTURE THAT,
PERHAPS ALL THESE JURY KIND OF
MIGHT MAKE OF ME BEFORE SEEING
MY WORK. IT'S VERY OFTEN THIS
BIOGRAPHY IS NEXT TO MY
PORTFOLIO. AND IN THIS CASE, IT'S
NOT. BUT THIS BIOGRAPHY AND
STATEMENT SHOULD PORTRAIT THE
PORTFOLIO AS WELL. SO I'M REALLY
CURIOUS TO SEE WHAT THAT
RESULTS.



TN: WHAT DID YOU THINK THEN ABOUT
THIS LANGUAGE? THIS REALLY DIRECT
LANGUAGE ADDRESSING THE PERSON
WHO WAS READING IT?

DC: ONCE | READ IT, | GOT THE SENSE THAT
SHE WROTE THIS TEXT FOR THIS
EXCHANGE. SHE MADE A SPECIAL
BIOGRAPHY FOR ME, OR | GOT THIS
FEELING, AT LEAST WHEN | READ IT. WHEN |
READ IT, | THOUGHT, OKAY, THIS IS AN
ARTIST WHO WAS INTERESTED IN THIS
EXCHANGE, BUT SHE'S ALSO INTERESTED
IN DIRECTING IT TO ME, TO THE READER.
SO THAT'S HOW | SAW IT. | WAS VERY
THANKFUL FOR THAT. SHE MADE IT VERY
ENGAGING AS WELL. MY TYPE OF
BIOGRAPHY THAT IS MUCH MORE
INSTITUTIONAL COULD MAKE IT HARDER
TO REALLY GET TO GRASP THAT PERSON
AS A CHARACTER.

TN: KIND OF WORK DO YOU HAVE PLANNED
FOR THE WORK THAT YOU DO FOR THE
EXHIBITION?

DC: SO MY CONTRIBUTION AS SOPHIE I'M
THINKING ABOUT DOING ONE, TWO, THREE
PHOTOGRAPHIC PRINTS. | WOULD USE AN
ANALOG FILM THAT | USED BACK, | BELIEVE
IN 2011, 2012, SO QUITE A WHILE AGO. |
TOOK THESE PICTURES THAT ARE QUITE
PRESENT IN MY MEMORY.

AND THEY ARE QUITE STRONG, SOMEHOW
FORMALISTIC. AND | REALLY LIKED THEM
AND | NEVER DID ANYTHING ABOUT THEM,
BUT SOMEHOW | THOUGHT SOPHIE WOULD
BE VERY INTUITIVE PERHAPS A BIT
DIFFERENT FROM ME AT THE TIME. |
THOUGHT ABOUT INCLUDING A FEW
WRITTEN TEXTS IN ONE OF THESE PRINTS.
I LIKE TO PRINT THEM BIG AND TO SHOW
THEM IN A MORE KIND OF SCULPTURAL
PLAYFUL WAY IN THE SPACE. | MEAN
THAT'S MORE OR LESS THE DESCRIPTION.
IT'S MORE KIND OF WORKING ON
PHOTOGRAPHY, THINKING ABOUT
STORYTELLING AND HOW CAN THE IMAGE
TELL ANY STORY, YOU KNOW, THAT'S ALSO
WHAT SHE'S REFERRING TO A LOT IN THE
TEXT. AND SHE ALSO REFERRED, WHY IS
PHOTOGRAPHY 2D? WHY IT ON THE WALL?
WHY DOES IT HAVE A FRONT AND A BACK?
SO THAT MADE ME REALLY KIND OF WORK
TO THIS PRINTED PAPER OF THIS
PHOTOGRAPHY IN A VERY MATERIAL WAY.
SO FOLD THE PAPER, | WOULD SHOW THE
BACKSIDE AS WELL. | WOULD DRAW ON THE
BACKSIDE. SO I'LL TRY TO EXPLORE, YOU
KNOW, THESE LITTLE HINTS THAT SHE
GAVE TO ME IN THE TEXT.
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DONYA H. AALIPOUR
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ABOUT ME:

| AM 25 YEARS OLD AND MY BIRTHDAY IS COMING SOON SO | WILL TURN 26.
I'M STUDYING PAINTING FAR AWAY FROM HOME. | WAS ALSO STUDYING
PIANO FOR ALMOST 3 YEARS BEFORE | STARTED STUDYING PAINTING
AGAIN. IT HAS BEEN SIX YEARS THAT | LIVE ALONE. | ALWAYS TRY TO BE
ACTIVE IN THE ART SCENE. | HAVE HAD LOTS OF GROUP EXHIBITIONS. |
HAVE A SMALL STUDIO SPACE AND | GO THERE AND PAINT EVERY DAY. | AM
STILL DEALING WITH THE CURRENT SITUATION BUT PAINTING MAKES ME
FEEL BETTER.

ABOUT MY WORK:

MY PAINTINGS ARE MOSTLY ABOUT MY HOME, FRIENDS, FAMILY, LOVE, LIFE,
CHILDHOOD, AND ANY MOMENTS IN MY LIFE IN GENERAL THAT ARE
SPECIAL TO ME. | HAVE ALWAYS SEEN PAINTING AS AN ADVENTURE. EVERY
TIME | START A NEW PAINTING, IT'S LIKE | GET TO UNDERSTAND MYSELF
BETTER AS A PERSON SINCE | CAN EXPRESS MYSELF HOWEVER | CHOOSE.
| USUALLY PAINT WHAT | FEEL, NOT ALWAYS WHAT | SEE. IF SOMETHING
EVIDENT HAPPENS TO ME OR MY LIFE, | TEND TO IMAGINE THE WHOLE
STORY IN MY MIND AND HOW | FELT DURING THAT MOMENT. THEN | PAINT
IT HOWEVER MY MIND ALLOWS ME TO. BECAUSE OF THIS, MY WORK
MOSTLY SHOWS THE COMBINATION OF ABSTRACT AND REALISTIC
ELEMENTS AND THE ATMOSPHERE OF THE STORY IN DETAILED FORMS.



| LOVE HAVING FREEDOM IN ART, AND SHOWING LITTLE THINGS THAT ARE
VERY SIMPLE, YET GIVING THEM AN ABUNDANCE OF COLORS AND
CREATIVITY.

MY MAIN INSPIRATION FOR COLORS IS FROM PERSIAN PAINTINGS. |
ALWAYS HAVE MY PAINTINGS TELL A STORY, HOWEVER NOT TOO DIRECTLY.
| WOULD LIKE PEOPLE TO INTERPRET MY WORK HOW THEY SEE IT. I LIKETO
INCORPORATE UNSOLVED ELEMENTS AS WELL, TO LET PEOPLE PLAY WITH
MY IDEAS AND HAVE THEM MAKE THEIR OWN CONNECTIONS. THE
PAINTINGS ARE TELLING MY OWN STORY FROM MY POINT OF VIEW BUT |
TRIED TO PUT SOME SPACE IN THE PAINTINGS FOR THE AUDIENCE TO
QUESTION IT MORE AND PUT THEIR OWN STORY INIT.

| LIKE TO EXPLAIN A LITTLE BIT ABOUT ONE OF MY SPECIFIC PAINTINGS,
THAT FOR SURE YOU HAVE NO IDEA WHICH ONE IS THAT.

SO HERE IT IS: IT'S BEEN SIX YEARS THAT | LIVE ALONE AND FAR AWAY
FROM MY FAMILY. | KNOW THAT | AM INDEPENDENT BUT | AM REALLY CLOSE
TO MY FAMILY AND | MISS BEING WITH THEM AND SPEND MY TIME WITH
THEM. ONE DAY MY GRANDMA, GRANDPA, MY AUNT, AND MY COUSIN WENT
TO OUR HOME TO VISIT MY MOTHER AND FATHER AND EAT SOME
DELICIOUS FOOD! SO MY MOTHER AS ALWAYS CLEANED THE APARTMENT
AND COOKED LOTS OF FOOD AND MADE SOME DESSERT. WHEN THEY WERE
SITTING AROUND THE TABLE TO START TO EAT MY MOTHER TOOK A PHOTO
AND SENT ITTO ME. | SAW THAT PICTURE THAT WAS BEAUTIFUL.



THE FOOD LOOKED AMAZING AND MY COUSIN COULDN'T WAIT TO START
EATING. THE TABLE IS BIG AND IT IS IN AROOM WITH A NICE CHANDELIER,
WHICH IS USUALLY DARK WHEN WE DON'T HAVE GUESTS. ALL OF A SUDDEN
| FELT | AMTHERE AND | COULD IMAGINE WHAT HAPPENS THERE AND WHAT
ARE THEY TALKING ABOUT. WHEN | AM PICTURING THE IMAGE THAT | HAVE
IN MY HEAD FROM THAT MOMENT, IT IS FUNNY BECAUSE | SEE LOTS OF
ABSTRACT ELEMENTS AND A BIG TABLE, CHANDELIER, ME AND MY FAMILY
SITTING AROUND THE TABLE AND TALKING...



DONYA H.AALIPOUR

DHA

INTERVIEW WITH TABITHA NAGY

TN: HOW DID YOU GO ABOUT FEELING
YOURSELF INTO THIS PERSON,
IMPERSONATING SOMEBODY BASED
ON A BIOGRAPHY?

DHA: AT FIRST IT WAS REALLY HARD
BECAUSE | READ THE TEXT AND I
COULDN'T START IMMEDIATELY TO
PAINT. | THOUGHT ABOUT "WHAT
SHOULD | PAINT? AND WHAT HOLDS
THE WHOLE ATMOSPHERE OF THIS
PERSON?" AND AFTER SOME TIME |
HAD THIS CONNECTION. | TRIED TO,
CREATE SOMETHING ABOUT THIS
TEXT THAT IS REALLY CLOSE TO ME.
TN: WHAT MADE YOU FEEL THIS
CONNECTION? WAS IT JUST THE TIME
TO PASSING OR WAS THERE
SOMETHING DIFFERENT?

DHA: SOME STUFF THAT SHE WROTE
IN THE TEXT WAS REALLY SIMILAR TO
PROBLEMS THAT | HAD BEFORE

, WHEN | CAME TO VIENNA. | JUST
NEEDED THE TIME TO HAVE THIS
FEELING AGAIN, BUT IN HER
CHARACTER. THIS TIME GAVE ME
THIS OPPORTUNITY TO SOMEHOW GO
BACK TO THIS FEELING, BUT IN
ANOTHER CONTEXT.SOME OTHER
EXPERIENCES THAT | HAD WERE ALSO
SIMILAR. 1 WAS ALSO BORN IN IRAN
AND | WENT TO SCHOOL THERE. AND
WHEN | WAS 20 YEARS OLD, | CAME
HERE, | STUDIED PIANO FOR TWO AND
A HALF YEARS, BUT | DIDNT FEEL
HAPPY. AND | WAS A LITTLE BIT
DEPRESSED ABOUT THE WHOLE
CHANGING THING ABOUT THE OTHER
CULTURE, OTHER PEOPLE, AND
EVERYTHING. | NEEDED TIME TO FIND
MYSELF. THEN | CHANGED MY FIELD
TO PAINTING AND FELT STRONGER,
MORE CONFIDENT.

DONYA H.AALIPOUR CREATED DHA AS HER ALTER EGO BASED ON THE BIOGRAPHY OF ALEXANDRA PAPADEMETRIOU.



DHA: THEY WERE THREE TEXTS FOR
ME. THE FIRST ONE WAS HER
INTRODUCEING HERSELF. AND IN THE
SECOND TEXT SHE EXPLAINED ABOUT
HERSELF AND HER SITUATION AND
ABOUT HER FAMILY AND THE
RELATIONSHIP TO THE CULTURE AND
THE NEW CULTURE. AND IN THE THIRD
TEXT SHE TALKED ABOUT HER
OPINION I THINK. IT WAS A LITTLE BIT
TRICKY TO PAINT BECAUSE | HAD TO
CHOOSE. DO | WANT TO PAINT WHAT
THE RESULT IS? OR SHOULD | PAINT
THE ARTIST OR THE ATMOSPHERE OR
THE FEELING OR THE CULTURE? AT
FIRST THAT WAS A LITTLE BIT TOO
MUCH, BUT IN A GOOD WAY. | DECIDED
TO CHOOSE THE CHARACTER OF HER.
TN: WHAT DO YOU IMAGINE THIS
PERSON TO BE LIKE? AND WHAT DO
YOU IMAGINE THEIR ARTWORK TO BE
LIKE?

DHA: OH, | HAVE NO IDEA. BUT | THINK
IT'S GOING TO BE REALLY
INTERESTING. I'M REALLY LOOKING
FORWARD. | THINK WE HAVE A LOT IN
COMMON FROM WHAT | READ IN THE
TEXT.

TN: COULD YOU DESCRIBE WHAT KIND
OF ARTWORK YOU MADE FOR THE
PROJECT?

DHA: | PAINTED ON PAPER. THE
PAPERS ARE IN A DIFFERENT SIZES
AND IT'S A PUZZLE. THERE IS THIS
OPPORTUNITY THAT YOU CAN
CHANGE THE PLACE OF THE PAPERS.
IT'S A REALLY BIG FIGURE. | THINKIT'S
HER. THE FIGURE IS SORT OF FLYING
IN THE AIR AND CATCHING LIGHTS
WITH HER HANDS AND HER FEET.
THERE ARE SOME ABSTRACT
ELEMENTS AS WELL. ELEMENTS THAT
| READ IN THE TEXT. | WANTED TO
HAVE THEM IN THE PAINTING. |
STARTED PAINTING WITH A SPRAY,
THEN WITH OIL ON PAPER. I DIDN'T DO
THE WHOLE PAINTING ALL TOGETHER.
I DID IT LIKE A PUZZLE. THE PROCESS
ITSELF WAS A PUZZLE FOR ME,
ACTUALLY. IT'S KIND OF CONFUSING
FOR ME BECAUSE IT'S MY PAINTING. |
MADE IT. BUT | HAVE THIS FEELING
THAT IT'S NOT MINE. | HAVE THIS
FEELING THAT I DID IT FOR SOMEONE
ELSE. BUT IT'S STILL MINE. | COULDN'T
PRESENT THIS PAINTING LIKE MY
OTHER PAINTINGS. THE CONNECTION
BETWEEN THESE THREE ELEMENTS,
MY WORK, THESE TEXTS AND THE
PAINTING IS REALLY WEIRD.




AND SPRAY PAINT ON PAPER







GEMMA MEULENDIJKS
JINA HALENBEEKE

NAME: JINA HALENBEEKE

DATE OF BIRTH: 21101991

GENDER: FEMALE

NATIONALITY: DUTCH

EDUCATION BACKGROUND: BACHELOR OF DESIGN (NL) | MASTER OF ARTS
(DE)

ONGOING STUDIES: ART TEACHER - BACHELOR (NL)

LIVESIN: ARNHEM (NL)

ABOUT ME/CONNECTION TO MY WORK:

| WORK WITH MY CLOSE SURROUNDINGS, MY PERSONAL CONTEXT.
THROUGH OBSERVATIONS AND ANALYZING THESE SITUATIONS | MANAGE
TO STRUCTURE WHAT IS GOING ON AND POUR IT INTO A VISUAL FORM.
THE WORKS OR WORK SERIES ARE LIKE VISUAL ODES TO THE PLACES AND
SITUATIONS | FEEL CONNECTED WITH.

THESE BEST SPOTS - SOMETIMES LITERAL PLACES OR DOCUMENTATIONS
OF SPACES AND SOMETIMES MOMENTS OR IDEAS - ARE FOR ME THE
THINGS THAT MAKE THE MOST SENSE OUT OF THAT SPECIFIC SITUATION.
DEPENDING ON THE CONTEXT - | PUT MYSELF INTO - THESE WORKS
CHANGE. MY STATE OF BEING INFLUENCES THE WAY | LOOK AT MY
SURROUNDINGS, BUT ALSO MY SURROUNDINGS INFLUENCE ME - MY STATE
OF BEING. ITIS ATWO WAY GAMETO PLAY.



GEMMA MEULENDIJKS
JINA HALENBEEKE

INTERVIEW WITH TABITHA NAGY

TN: YOU PREPARED SNIPS OF THE
BIOGRAPHY THAT YOU GOT THAT
GAVE YOU A BETTER IDEA OF WHO
THIS PERSON IS. COULD YOU TELL US
ABOUT WHAT THESE PIECES WERE?
GM: SO THAT'S ALSO A PART OF THAT
I FIND INTERESTING, BECAUSE I'M
DUTCH AND | DON'T KNOW SO MUCH
ABOUT HIS MUSIC, HIS NATIONALITY
BACKGROUND MUSIC. SO HE DOESN'T
WANT TO USE IT, BUT | ACTUALLY
WANT TO USE IT. BECAUSE FOR ME,
IT'S UNFAMILIAR AND | WANT TO
LEARN ABOUT IT. SO THAT'S WHY |
TRIED TO DIVE A BIT INTO THE
STRUCTURES OF WHAT IT IS, AND IT'S
COMPLETELY COMPLICATED.

SO | TRIED TO FIND MY OWN
TRANSLATION OF THE PERSIAN, AND
THE JAZZ, THAT HE IS INTERESTED IN,

AND TRY TO PUT IT TOGETHER IN
COMBINATION WITH SOME OF MY
OWN, BROKEN BEATS THAT | LIKE A
LOT, WHICH | COMBINED IT WITH.
THE PART THAT HE SAYS, "I AM NOT
INTERESTED IN MY OWN HERITAGE,
BUT IN THE OTHERS", OKAY, | DON'T
WANT TO USE DUTCH MUSIC. | WANT
TO USE OTHER MUSIC. SO HIS MUSIC,
BECAUSE | WANTED TO KNOW WHERE
HIS NATIONALITY COMES FROM
MUSICALLY WISE. AND THEN
TRANSLATED IN MY OWN LANGUAGE
OF MUSIC, WHICH HE THEN DOES WITH
TRANSLATING IT INTO TURKISH AND
THEN INTO FARSI. SO THAT'S THE
STRUCTURE THAT | TRY TO USE FOR
THIS MUSIC PIECE.

GEnMA JMEULENDIKS [CREATED TNA [HALENBEEKE Jas JHER [aLTER JEGO [BASED JoN JTHE [BTOGRAPHY JOF JWEHDI |



| DIDN'T WANT TO MAKE SOMETHING
WITH ONLY JAZZ OR NEW ORLEANS OR
CHICAGO JAZZ, BECAUSE | DON'T
THINK THAT IS WHAT HE'S DOING.
BECAUSE HE ALSO SAYS IN HIS LAST
SENTENCE, "I BELIEVE GEOGRAPHICAL
STATUS MAKES A BIG DIFFERENCE ON
HOW You PERCEIVE YOUR
SURROUNDINGS AND TRANSLATE IT
IN YOUR WORK". SO THEN AGAIN, I
THINK THAT IT'S IMPORTANT FOR HIM
ALSO WHERE YOU ARE AND WHERE
YOU GET INFLUENCED BY.

TN: THIS BIOGRAPHY YOU GOT, IT WAS
VERY DIFFERENT FROM YOURS. IT
ALSO PROVIDED SOME FAMILY
BACKGROUND AND A STORY. WHAT DO
YOU THINK ABOUT THIS LANGUAGE OF
THE BIOGRAPHY AND HOW DO YOU
IMAGINE THIS PERSON TO BE?

GM: BASICALLY, | REALLY DON'T HAVE
A CLUE. THAT'S DIFFICULT. HOW IS HE
GOING TO BE? | THINK IT'S A HIM.
WHEN | MEET PEOPLE, | AM VERY
PERSONAL. | CAN TALK A LOT ABOUT
EVERYTHING.

BUT IF | WRITE SOMETHING ABOUT
ART, THEN | SORT OF TAKE DISTANCE
FROM THAT PART. SO FOR ME, IT WAS
VERY CONFUSING TO READ ABOUT
ALL OF HIS FAMILY HISTORY. BECAUSE
WHAT DOES THIS HAVE TO DO WITH
HIS ARTWORK? BECAUSE | HAVE TO
MAKE HIS ARTWORK. AND THEN
AFTER A LONG TIME, | THOUGHT "OH,
MAYBE HE DOESN'T WANT TO GO INTO
IRANIAN MUSIC BECAUSE HIS FATHER
DIED AS A PILOT IN THE WAR AND WAR
CAN CREATE VERY HARSH
SITUATIONS. AND THAT'S
COMPLETELY SOMETHING | CANNOT
IMAGINE BECAUSE I'VE NEVER LIVED
THROUGH THAT, BUT HE HAS, AND
THAT'S HORRIFIC. AND THAT COULD
BE LIKE THE DECISION TO NOT WANT
TO GO DEEPER INTO HIS OWN
NATIONALITY MUSICALLY WISE. SO
AFTER | WAS WORKING MORE ON THE
PROJECT, | UNDERSTOOD MORE WHY
IT WAS ACTUALLY A LOGICAL THAT HE
PUT IT IN.



WHILE IN THE BEGINNING | DIDN'T
UNDERSTAND. BUT IT'S COMPLETELY
DIFFERENT FROM MY WAY OF TALKING
ABOUT MY WORKS. BUT | CANNOT
MAKE AN IMAGE OF HOW HE WOULD
BE RIGHT NOW. | WOULD LIKE TO MEET
HIM THOUGH, BECAUSE IT WOULD BE
VERY INTERESTING. TO READ A
BIOGRAPHY AND THEN SEE PERSON IN
REAL LIFE.

TN: WHAT KIND OF IMAGE DO YOU
THINK HE HAS OF YOU, WITH YOUR

BIOGRAPHY?
GM: THAT I'M COMPLETELY
IMPERSONAL. AND THE REALLY

DIEHARD CONCEPTUAL.

TN: WHAT KIND OF ARTWORK DO YOU
HAVE PLANED FOR THE PROJECT?
GM: IN SHORT IT'S A MUSIC PIECE.
SINCE I'M BEING HIM, I'M A MUSICIAN.
I'M ALLOWED TO MAKE A MUSIC PIECE.
LUCKILY | FELT VERY COMFORTABLE
DOING THAT, BECAUSE | AM A LOT
INTO MUSIC LATELY AND | STILL DO
VISUAL ARTS, BUTNOT SO MUCH. IT IS
A BIT ON A HALF PAUSE. SO IT'S GOING
TO BE A PIECE OF MUSIC. FOR NOW
IT'S 11 MINUTES, BUT | THINK IT
MIGHT BE A BIT LONGER IN THE END.

TN: MUSIC IS NOT YOUR MAIN
MEDIUM USUALLY. HOW WAS THIS
EXPERIENCE FOR YOU, MAKING A
MUSIC PIECE FOR AN EXHIBITION?
GM: IT'S FUNNY. BECAUSE USUALLY
WHEN | DO AN EXHIBITION, 1 HAVE
THIS SITE-SPECIFIC WORK PLANNED
FOR THIS SPACE. SO THIS IS NOT A
SITE- SPECIFIC WORK, BUT MORE
BIOGRAPHY-PERSON SPECIFIC WORK.
I'M ACTUALLY SORT OF MAKING THIS
MUSIC PIECE FOR HIM IN A KIND OF
WAY, BECAUSE HE WILL HAVE TO DEAL
WITH IT. IT'S FUNNY THOUGH,
BECAUSE ITS A DIFFERENT
CONCENTRATION AND THE PIECE HAS
TO BE FINISHED AND | NEVER
MASTERED A PIECE FOR EXAMPLE. SO
I'M GONNA ASK A FRIEND OF MINE TO
HELP ME WITH MASTERING. BUT I
DON'T HAVE A CLUE, HOW TO PRESENT
THIS WORK, 1 COULD NOT THINK
FURTHER THEN THE HEADPHONES.SO
TO MAKE IT VISUALLY ATTRACTIVE IS
SOMETHING THAT HAS TO BE DONE IN
A WAY FOR A MUSIC PIECE, BUT I'M
NOT QUITE SURE, HOW YET.



THAT FOR ME IS A DIFFICULT PART
BECAUSE I'M USED TO THINKING IN
THE VISUAL ARTS; YOU PUT IT IN THE
AIR OR ON A PEDESTAL OR YOU HANG
IT FROM THE WALL OR YOU LAY IT ON
THE GROUND, YOU PUT IT AGAINST A
WALL. FOR THIS IT DIDN'T MAKE
SENSE FOR ME TO THINK OF THE
PLACING OF THE WORK YET.

SZ: HAS THIS PROJECT CHANGED THE
WAY YOU THINK ABOUT THE RELATION
BETWEEN A BIOGRAPHY AND THE
ARTWORK?

GM: SOME WORKS, AND I'M NOT
TALKING ABOUT MY WORK, | MEAN
JUST ARTWORKS IN GENERAL, SOME
WORKS ARE SO STRONG, YOU CAN
JUST READ THEM AND THEY ARE VERY
CLEAR AND YOU DONT NEED A
BIOGRAPHY FROM THAT PERSON. BUT
IT COULD BE INTERESTING TO READ
THE BIOGRAPHY FROM THAT PERSON,
BECAUSE THEN OTHER PARTS OF THE
WORK THAT WERE HIDDEN IN THE
BEGINNING GET MORE ATTENTION
AND THEN THE WORK GETS SET IN A
DIFFERENT LIGHT.

IT IS DEPENDING ON THE WORK AND
THE CONTEXT IF YOU ACTUALLY NEED
THE BIOGRAPHY OR NOT. FOR ME,
CONTEXT WAS ALWAYS REALLY
IMPORTANT FOR WORK. SO IF THE
WORK NEEDS THE CONTEXT OF THE
BIOGRAPHY, YOU WILL PRESENT IT.
AND IF ITDOESN'T NEED THE CONTEXT
OF THE BIOGRAPHY, YOU WILL
PRESENT IT.

SZ: HAS THIS PROJECT CHANGED THE
WAY YOU LOOK AT THE OWNERSHIP OF
AN ARTWORK?

GM: | HAVEN'T THOUGHT OF IT. NOW IF
YOU ASK ME THE QUESTION, | THINK
IT DOES. BECAUSE | JUST TALKED
BEFORE ABOUT LIKE, | MAKE THIS
WORK FOR HIM, BUT HE MADE THE
BIOGRAPHY FOR ME. SO THEN MAYBE
IT'S A COORPERATION.
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HERMANN PITZ
ARMIN

ARMIN WAS BORN IN 1956 IN OLDENBURG, GERMANY. HE LIVES AND WORKS
IN MUNICH, HEHOLDS A MEISTERSCHULER DEGREE IN PAINTING FROM THE
HOCHSCHULE DER BILDENDEN KUNSTE IN WEST-BERLIN (1980) AND HAS
HAD MANY SOLO EXHIBITIONS IN DIFFERENT MUSEUMS.

ON INTERNATIONAL LEVEL , HE PARTICIPATED IN SHOWS LIKE DOCUMENTA
(1987 AND 1992), SKULPTURPROJEKTE MUNSTER (1987 AND 1997), XLIII
BIENNALE DE VENEZIA, 1. AND 2. INTERNATIONAL BIENNALE ISTANBUL.
NEXT TO HIS STUDIO PRACTICE, HE HAS A CONTINUOUS CURATORIAL
PRACTICE SINCE 1978 IN INTERNATIONAL INSTITUTIONS.

A POSSIBLE ENTRY POINT INTO ARMIN'S WORKS IS TO TRACE THE THEMES
THAT RECUR IN HIS WORK AND OVERLAP OR MUTUALLY EXPAND: MIRROR
OBJECTS, PHOTOGRAPHS, LIGHT SOURCES THAT CAN BE ASSIGNED TO THE
FIELD OF OPTICS OR OBJECTS THAT, DUE TO THEIR FORM OR FUNCTION,
CAN BE ASSOCIATED WITH THE PROCESS OF SEEING: CONVEXLY OR
CONCAVELY CURVED OBJECTS, A MIRRORED SPHERE OR DROPS OF WATER.
THE MOTIFS ARE FAMILIAR TO THE VIEWER FROM EVERYDAY LIFE AND AT
THE SAME TIME STIMULATE HIM TO REFLECT ON THE PERCEPTION OF
REALITY: WHAT IS REALITY, WHAT IS FICTION?

THE CURTAIN, EASEL, AND LIGHTING ARE REMINISCENT OF THEATRE AND
STAGE OR EVOKE A STUDIO ATMOSPHERE.



HERE, TOO, THE THEMES REVOLVE AROUND APPEARANCE AND REALITY,
IMAGE AND LIKENESS, STAGING AND PRESENTATION. EVERYDAY REALITY
MUTATES INTO ARTIFICIAL-ARTISTIC REALITY. FOR HIS COMPLEX
CONCEPT, ARMIN ALSO USES OTHER METAPHORS FROM THE CULTURAL
AND SCIENTIFIC TRADITION AS FORMAL "CONTAINERS" THAT CONNECT
HIS WORKS LIKE A NETWORK: THE ARCHIVE, THE WORLD MAP, THE FAMILY
TREE, OR THE JOURNEY. [..|] THE ARTIST QUOTES HIMSELF, AGAIN AND
AGAIN, ESTABLISHES A SPATIAL AND TEMPORAL CONTINUITY BETWEEN
WORKS, DEVELOPS HIS ICONOGRAPHY. HIS ART LIVES FROM THE PARADOX
OF ALWAYS PROGRESSING THROUGH REFERENCES BACK.



HERMANN PITZ

ARMIN

INTERVIEW WITH TABITHA NAGY

TN: HOW DID IT FEEL FOR YOU TO FEEL
YOURSELF INTO THIS NEW PERSON BY
A TEXT? HOW WAS IT FOR YOU?

HP: IT WAS INTERESTING BECAUSE I'M
BELONGING TO A DIFFERENT AGE
GROUP. SO YOU NEED TO THINK OF
WHAT WOULD YOU HAVE DONE AS AN
ARTIST IF YOU WERE BORN 35, 40
YEARS LATER? | LOOK AT IT VERY
MUCH IN THIS SENSE. THE
AUTHORSHIP OF AN ARTIST IS BOUND
TO THE BIOLOGICAL AGE. IT'S BEEN
LIKE THIS SINCE CENTURIES, MAYBE
SINCE FOREVER. SO IN THAT SENSE, |
LIKE THE CHALLENGE AND THE
ARTIST PROFILING, WHERE YOU LOOK
AT AUTHORSHIP AS BEING A
BIOLOGICAL EFFECT.

TN: WHAT DO YOU IMAGINE THE ART
OF THIS PERSON TO BE LIKE?

HP: 1 CAME TO ISTANBUL IN THE YEAR
1990, WHEN THE FIRST EDITION OF
THE ISTANBUL BIENNALE WAS MADE.
AND | WAS INVITED AS A GERMAN
ARTIST AT THAT TIME. SO | HAD THE
PHYSICAL EXPERIENCE OF ISTANBUL
AND THE DESCRIPTION OF THE
NEIGHBORHOOD, WHERE THE GUY
GREW UP, SORT OF THE FIRST YEARS
OF LIFE. I'VE FELT LIKE | COULD
IDENTIFY IT GEOGRAPHICALLY. |
KNEW, OH, THAT'S THE
NEIGHBORHOOD WHERE | HUNG OUT
WITH THOSE CURATORS, HARALD
SEEMANN AND OTHERS, SO IT WAS
NOT UNFAMILIAR TO ME, BUT ONLY IN
TERMS OF GEOGRAPHY. | DIDN'T TALK
AND | DON'T TALK TODAY ANY
TURKISH LANGUAGE. BUT STILL, 1
WAS FAMILIAR WITH THE SMELLS OF
VISITING A MARKET IN THAT
NEIGHBORHOOD.

TN: DO YOU HAVE ANY IMAGINATION
OF HOW THIS PERSON MIGHT BE?

HERMANN PITZ CREATED ARMIN AS HIS ALTER EGO BASED ON THE BIOGRAPHY OF BERK TUNCER.



HP: YOU CALLED HIM OR HER THE
BERG, IT COULD BE A GIRL OR A MAN,
WE DON'T KNOW IN THE NAME. SO
WHAT WE KNEW WAS THE FAMILY
RELATIONS. AND ALSO SOMETHING
THAT I'VE THOUGHT TO RECOGNIZE IS
JUST THE SMELL OF THE
NEIGHBORHOOD WHERE HE GREW UP
AND THE MARKETS AND THE SMELL
OF THE BAKERY AND THESE SORT OF
THINGS CAME TO MY MIND, VERY
MUCH STRONGER. SO | COULDN'T
REALLY TELL WHETHER IT WAS A HE
OR SHE. IT'S ALSO A MATRIARCHAL
FAMILY. BUT ANYWAY, THAT'S HOW |
CAME UP WITH THIS HAMMER, THE
IDEA OF ARCHITECTURE AND THE
CLAIM OF THE BERG THAT THEY
WOULD HAVE WITNESSED DIFFERENT
CULTURES. | THOUGHT HOW DO 1
REPRESENT AN OTTOMAN CULTURE? |
CANT REALLY DO IT WITH MY
ARTISTIC PRACTICE, BUT | CAN DO IT
WITH MY EXPERIENCE OF HAVING
LIVED IN DIFFERENT CULTURES.

SO THE BOOK CAME UP, THE BOOK
WAS IN MY COLLECTION. | BOUGHT IT
IN AMSTERDAM AND | ALSO CREDITED
THE LIBRARY IN AMSTERDAM. BUT
ALSO I'VE SORT OF TRIED TO FIND
OVERLAPPINGS BETWEEN WHAT MY
LIFE HAS BROUGHT UP AS AN
EXPERIENCE COMPARED TO THE LIFE
OF THE BERGS EXPERIENCE AS A VERY
MUCH YOUNGER ARTIST.

TN: COULD YOU MAYBE TALK ABOUT
THE WORK THAT IS NOW ATTRIBUTED
TO THE BERG?

HP: WELL, IT SEEMS TO BE AN ARTIST
WHO IS STRUGGELS WITH THE
INTERACTION OF WHAT WE KNOW
ABOUT ARCHITECTURE AND HOW WE
KNOW ABOUT IT. IT'S THROUGH
TEXTS, BUT ALSO THE PHYSICAL
PART OF IT. SOMEBODY HAS TO TAKE
A BIRCK IN HIS OR HER HAND. TO BE A
MASONER AND TO BUILD THOSE
WALLS. IT'S A REALLY SIMPLE THING.



TN: WHAT DO YOU THINK MORE IN
GENERAL ABOUT THE TOPIC OF
ARTIST PROFILING? WHAT, IN YOUR
MIND IS THE RELATION BETWEEN AN
ARTIST AND THEIR LIFE AND ON THE
OTHER SIDE, THE PERCEPTION OF AN
ARTWORK AND THE KNOWING ABOUT
THE LIFE OF AN ARTIST?

HP: MOST OF IT IS OF COURSE, ORAL
HISTORY AND ALSO GOSSIP. YOU
KNOW A LITTLE BIT ABOUT AN ARTIST
BY WHAT YOU HEAR, WHAT PEOPLE
SAY ABOUT HIM OR HER, RIGHT? ON
THE OTHER END YOU HAVE WHAT'S
THE CONTRARY. YOU HAVE AN
ARTIFACT AND YOU DON'T KNOW WHO
THE AUTHOR WAS, BUT WHEN YOU
VISIT A MUSEUM, FOR INSTANCE OF
ANCIENT ART, YOU SEE ONLY THE
PIECE AND ART HISTORIANS, THEY
COULD DATEIT.

THEY COULD SAY ITS A
PRE-CHRISTIAN OR BYZANTINE ART,
BUT WE DON'T KNOW WHO MADE IT. IN
THAT SENSE IT'S BOTH SIDES. IT'S THE
ARTIFACT THAT STANDS ON ITS OWN,
DETACHED FROM THE AUTHORSHIP.
AND THEN OF COURSE IT'S LOTS OF
AUTHORSHIP,

WHERE YOU HAVE A NARRATIVE
ALREADY COMING ALONG WITH THE
PERSON.

TN: AND DO YOU THINK THIS
KNOWING ABOUT THIS AUTHORSHIP
AND THE STORY BEHIND THE
AUTHORSHIP IS IMPORTANT? OR
HISTORIC ACCURACY IS REALLY
IMPORTANT?

HP: IT HAS BEEN IN EUROPEAN OR
WESTERN EUROPEAN ART. IT HASN'T
BEEN IN SHIITE ART SO MUCH. AND
ALSO IN PERSIAN ART NOT. THEY
HAVE TONS OF CERTIFIED ARTIFACTS
IN OTHER CULTURES. BUT HERE,
WHERE WE LIVE IN A CONVENTION OF
AUTHORSHIP TO BE INDIVIDUAL, WE
HAVE A LONG HISTORY OF AT LEAST
500 YEARS IN WHICH WE WOULD TALK
ABOUT THE IDENTITY OR ALSO THE
MOTIVES, DEEP PSYCHOLOGY, OF THE
COMPOSER OF THE PIECE OF ART. BUT
EVEN IN WESTERN ART, YOU HAVE
ABSURDITIES. THINK ONLY OF
WILLIAM SHAKESPEARE, WHERE ALL
BIOGRAPHIES ADMIT, WE JUST DON'T
KNOW WHO THE GUY WAS.

TN: WHAT WOULD YOU PREFER FOR
YOURSELF?



HP: WELL, FOR ME, IT'S THE SAME
DIFFERENCE BASICALLY. IT DOESN'T
REALLY MATTER. BUT FOR A YOUNG
ARTIST, FOR YOUR GENERATION, OF
COURSE IT'S A NEW THING SINCE WE
ARE IN A GLOBALIZED WORLD AND WE
CAN COMMUNICATE IN THE WAY YOU
GUYS ARE DOING IT. THERE'S ALSO A
NEW OPTION, MAYBE A THIRD OPTION
INIT. BUT | CAN'T REALLY TELL WHERE
TO PLACE IT, UNLESS IN THE
EXHIBITION YOU ARE MAKING.



but totally conject

PLACED ON A BOOK OPEN AT DOUBLE PAGE 90 & 91
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LUISE VON COSSART
ENOLA VON DER PAHLEN

DEAR STRANGER,

MY NAME IS ENOLA VON DER PAHLEN. | AM 23 YEARS OLD, LIVE IN
GERMANY, AND WOULD CALL MYSELF AN ARTIST.

| GREW UP AS AN ONLY CHILD OF HARD-WORKING PARENTS IN BERLIN. MY
DAD IS A GUTTER CLEANER AND MUSICIAN AND MY MOM IS A SOCIAL
WORKER FOR FAMILY SUPPORT. THEY RAISED ME AS A FREE SPIRIT AND
TRAVELED WITH ME THROUGH EUROPE IN OUR BUS EVERY SUMMER WHEN |
WAS LITTLE. AFTER FINISHING SCHOOL | STUDIED PRODUCT DESIGN AND
LEARNED HOW TO BE A GOLDSMITH. THE LAST COUPLE OF YEARS HAVE
BEEN PRETTY CONFUSING FOR ME. | HAD VISIONS AND OPINIONS ABOUT
WHAT MY LIFE WOULD BE LIKE AND MADE DECISIONS BASED ON MY IDEAS.
AT THE END OF THOSE STEPS, NOTHING FELT LIKE THE END OF A ROAD.
NOW | AM STUDYING FREE ART AND IT FEELS RIGHT. LOOKING BACK | CAN
SAY THAT | DON'T REGRET ANY OF MY DECISIONS. THEY MADE ME WHO |
AM, GAVE ME MY SKILLS, AND MADE ME AS BRAVE AS | NEED TO BE FOR AN
ARTIST'S LIFE.

| LOVE TO TRAVEL, EXPLORE LOST PLACES, AND COLLECT THINGS AND
MATERIALS | FIND ON THE WAY. | HAD MY FIRST EXHIBITION IN A LITTLE
ART BAR A FEW YEARS AGO AND IT CHANGED A LOT FOR ME.IT FREED ME
FROM FEELING THE NEED THAT SOMETHING | MAKE HAS TO BE USEFUL OR
PRETTY. IT JUST NEEDS TO HAVE MEANING FOR ME.



MY WORK IS INFLUENCED BY EXPLORING MATERIALS, CRAFTS, DREAMS,
MY EMOTIONS, AND EVERYDAY  STRUGGLE. | INVESTIGATE MY
PERCEPTION, EVENTS THAT CHANGED OR CONFUSED ME IN THE PAST AND
TRY TO MAKE SENSE OUT OF THE THINGS THAT | DON'T UNDERSTAND.
SINCE | WAS 6 YEARS OLD | AM A MIGRAINEUR AND THAT ILLNESS TOOK A
LOT OF TIME IN MY LIFE. | TRY TO EXPLORE HOW THAT INFLUENCES MY
PSYCHE AND CHANGES THE WAY | SEE THE WORLD.

AS A GIRL FROM A WORKING-CLASS FAMILY, | VALUE TRUTH AND ACCESS
OVER EVERYTHING ELSE IN ART. MY MAIN INTEREST LIES IN ALCHEMY,
HISTORY, AND MUSIC AND MY MEDIA ARE DRAWING, OBJECT,
INSTALLATION, JEWELRY, AND TIME-BASED MEDIA. I'M EXCITED TO FIND
OUT WHAT | AM LIKE IN YOUR IMAGINATION.



LUISE VON COSSART
ENOLA VON DER PAHLEN

INTERVIEW WITH TABITHA NAGY

TN: HOW DOES IT FEEL TO TRY TO
IMPERSONATE SOMEBODY BASED ON
A TEXT? ON A BIOGRAPHY?

LC: IT WAS ACTUALLY HARDER THAN I
THOUGHT IT WOULD BE, BUT | REALLY
LIKED IT. IN THE BEGINNING I
THOUGHT IT WOULD BE LIKE ACTING. |
TRIED TO PRETEND BEING SOMEONE
THAT | READ. BUT THE FURTHER
PROCESS WENT ON IT FELT MORE
LIKE, | WAS KIND OF CONNECTING
WITH HER. 1 GOT TO MEET HER
THROUGH THE TEXT AND TRY TO
IMAGINE WHAT A PERSON SHE WAS
AND IT CREATED MY OWN PERSON
INMY HEAD. | DON'T KNOW IF SHE'S
REALLY LIKE THAT, OR IF IT'S JUST
SOMETHING THAT HAPPENS WITH A
TEXT. BUT IT WAS REALLY NICE
ACTUALLY,

BECAUSE | THOUGHT ABOUT THINGS
THAT | NORMALLY DIDNT THINK
ABOUT. | MY PROCESS WAS ALSO
DIFFERENT THAN IT WOULD
NORMALLY BE. I'M REALLY INTUITIVE
AND DO WHAT | FEEL.AND THIS WAS
MORE ABOUT REALLY CALMLY
THINKING ABOUT THE THINGS SHE
WROTE AND CONNECTING WITH IT.
TN: WHO IS THIS PERSON IN YOUR
HEAD? COULD YOU DESCRIBE THEM?
LC: I CAN TRY. HER NAME IS NIMA. 1'M
NOT ACTUALLY SURE THAT SHE'S A
GIRL, BUT IN MY HEAD SHE IS. AND
SHE'S A LITTLE BIT OLDER THAN ME
AND KIND OF A SHY PERSON. SHE
LIVES BY HERSELF. SHE DOESN'T LIKE
TO COMMUNICATE THAT MUCH OR IT
ISN'T EASY FOR HER TO
COMMUNICATE.

LUISE VON COSSART CREATED ENOLA VON DER PAHLEN AS HER ALTER EGO BASED ON THE BIOGRAPHY OF AFRA



SO | THOUGHT THAT SHE WAS
SOMEONE THAT NEEDS TO OPEN UP
OVER TIME AND EXPRESS HERSELF
THROUGH HER WORK. SO | THOUGHT
THAT THE THINGS SHE DOES ARE
REALLY PERSONAL, BUT NOT IN AN
EASY WAY TO UNDERSTAND. IT'S NOT
LIKE SHE DRAWS A BIG HEART AND
THEN IT'S AN EMOTION. IT'S MORE
LIKE REALLY SENSITIVE AND SMALL
FACETTES OF HERSELF IN THE ART.
SHE WROTE ,| WANT TO RECREATE MY
MOST PERSONAL PERSPECTIVE SO
OTHERS CAN EXPERIENCE
SOMETHING AS WELL.” THERE WAS
SOMETHING THAT | COULD REALLY
RELATE TO. | ALWAYS HAVE
PROBLEMS WITH TALKING ABOUT MY
ART AND | FELT SHE HAD THE SAME
PROBLEM THAT SHE MAKES
SOMETHING OUT OF HERSELF, BUT
SHE DOESN'T KNOW HOW TO SAY IT
WITH WORDS.

TN: WERE THERE OTHER PARTS IN
THIS TEXT, IN HIS BIOGRAPHY, THAT
MADE YOU FEEL CLOSER TO HER OR
GAVE YOU A CLEARER IMAGE OF WHO
THIS PERSON IS?

LC: YES. | ACTUALLY MARKED SOME.
SHE WROTE THAT SHE CHOSE
SCULPTURE OVER GRAPHIC DESIGN,
BECAUSE SHE FOUND IT INTERESTING
BECAUSE IT'S TIED UP IN SPACE AND
ATMOSPHERE. AND THAT WAS REALLY
NICE BECAUSE FOR ME, IT'S ALSO NOT
JUST ABOUT THE ARTWORK, BUT IT'S
ALSO ABOUT HOW IT'S PRESENTED
AND HOW IT WORKS IN DIFFERENT
ATMOSPHERES, IN DIFFERENT
ROOMS. AND SHE DOESN'T JUST
THINK ABOUT THIS ONE THING. SHE
ALSO THINKS ABOUT THIS WHOLE
CONTEXT. EVERYTHING IS
CONNECTED IN HER ART. AND THAT'S
REALLY INSPIRING FOR ME. | MEAN, I
DON'T KNOW IF SHE REALLY THINKS
THAT WAY, BUT THIS PERSON IS
INSPIRING FOR ME. SHE WROTE THAT
SHE LIKES TO THINK ABOUT THE
SPACES. THAT'S NICE TOO, BECAUSE
ART DOESN'T JUST STOP WHERE YOU
MAKE IT.



IT'S ALSO GOES ON ABOUT WHAT'S
THE CONTEXT AND WHAT'S
HAPPENING NEXT WEEK OR WHAT'S
HAPPENING AFTER YOU BUILT IT? AND
SHE WROTE: ,HUMAN EMOTION,
SOCIETY'S MORALITY AND CULTURE
HAS ALWAYS BEEN MY CONCERNS."
BEFORE THAT | THOUGHT A LOT
ABOUT THE PROCESS, BUT | COULDN'T
QUITE GET TO CATCH ON WHAT I
ACTUALLY WANT TO MAKE IN HER
MIND. AND THAT REALLY HELPS ME
THAT SENTENCE.

TN:THE LANGUAGE THAT WAS USED IN
THE BIOGRAPHY WAS KIND OF
SIMILAR TO YOURS. DID THIS HELP
YOU FEEL YOURSELF INTO THE
BIOGRAPHY?

LC: MAYBE. SHE WRITES A QUITE EASY
ENGLISH, LIKE MYSELF. AND THAT
REALLY HELPS. SO | DON'T HAVE TO
THINK ABOUT WORDS. AND SHE
WRITES IN A SIMILAR WAY.

TN: DID YOUR PERCEPTION OF THE
CONNECTION BETWEEN A BIOGRAPHY
AND AN ARTWORK CHANGE?

LC: IN THE BEGINNING | THOUGHT
THAT IT'S REALLY IMPORTANT. |
MEAN, WHEN | WAS IN A MUSEUM
ALWAYS WANTED TO KNOW THE
BACKGROUND OF EVERY ARTIST AND
GET THE CONNECTIONS. AND IN THIS
BIOGRAPHY, | MEAN, IT REALLY HELPS
TO KNOW SOME FACTS, BUT MOST
SHE WROTE ABOUT WAS WHAT SHE'S
MORE INTERESTED IN NOW AND
THOSE SENTENCES GAVE ME MORE
LIKE A, IDEA FOR HERSELF. SO MAYBE
IT CHANGED THAT WAY THAT | THINK
NOW MAYBE SOMETIMES YOU CAN
JUST TAKE THE MOMENT WITHOUT
THE BEFORE.

TN: WHAT KIND OF ARTWORK DO YOU
HAVE PLANNED FOR THIS PROJECT?
LC: I'M WORKING ON A BEESWAX
BOWL. IT'S ALMOST FINISHED. AND |
WANT TO FILL THIS BOWL WITH
MOMENTS. | REALLY LIKED WHAT
NIMA WROTE ABOUT MOMENTS AND
THE SPACE BETWEEN. | THOUGHT
ABOUT HOW TO CATCH THESE
MOMENTS.



| MADE MOLDS OF LITTLE COINS AND
THOSE COINS | HAVE WITH ME AND 1
TRY TO CATCH MOMENTS. IN THE
BEGINNING | THOUGHT | WOULD MAKE
SOMETHING MORE SYMBOLIC. 1
COULD USE IRANIAN SYMBOLICS OR
STORIES THAT | READ FROM THERE,
BUT IT DOESN'T FEEL RIGHT. BECAUSE
I WASN'T IN IRAN BEFORE. | DON'T
KNOW MUCH ABOUT THIS COUNTRY
AND IT WOULD BE CULTURAL
APPROPRIATION. SO | THOUGHT
ABOUT WHAT IS SOMETHING THAT ME
AND NIMA CAN FEEL IN THE SAME
WAY? WHAT'S SOMETHING WE ALL
CAN FEEL? LIKE THOSE UNIVERSAL
MOMENTS, WHEN YOU ARE WITH
YOUR FAMILY OR WITH YOUR FRIENDS,
OR IN THE NATURE OR LOOKING OVER
THE LAKE AND THOSE FEELINGS,
WHEN YOU'RE JUST FEELING IN THE
MOMENT AND FEEL REALLY CALM AND
FULFILLED. AND RIGHT NOW | TRY TO
PUT THOSE MOMENTS IN MY COINS
AND THEN | WILL CAST THEM IN
GLASS.

| WANT TO HAVE THIS BOWL FULL OF
THESE MOMENTS. AND THAT IT'S
COINS IS ABOUT WHAT NIMA SAYS
ABOUT HOW SHE'S INTERESTED IN
CULTURES AND SOCIETY, HISTORY
AND THAT COMMUNICATION HAS
ALWAYS BEEN HARD FOR HER. AND I
THOUGHT THAT THE ULTIMATE
HISTORIC COMMUNICATION TOOL
WERE COINS. IT'S SOMETHING THAT
CONNECTS A LOT OF CULTURES AND
THAT'S A SYMBOLIC METAPHOR FOR
WHAT SHE SAID HERE.



MEMORY COINS
NIMA TAVANA
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MEHDI FARZANE
ARASH

MY NAME IS ARASH AND | WAS BORN IN ISFAHAN WHICH IS ONE OF THE
METROPOLITAN CITIES IN IRAN. | WAS BORN DURING THE IRAN/IRAQ WAR.
MY FATHER WAS A PILOT AND SERVED IN THE ARMY. EVIDENTLY, DISCIPLINE
AND ORDER WERE VERY IMPORTANT IN OUR HOUSEHOLD. HE DIED WHEN |
WAS SIX AND AFTER HE PASSED AWAY OUR FAMILY WAS STUCK IN A VERY
STRANGE DILEMMA. BOTH FAMILY AND FRIENDS PAID A LOT OF ATTENTION
TO US AND WE WERE ALSO SUPPOSED TO GET USED TO THIS NEW
LIFESTYLE. | WAS A KID BUT | WAS FACED WITH SOMETHING THAT DIDN'T
EVEN EXIST IN A CHILD'S WORLD. AFTER A WHILE, | UNDERSTOOD THAT |
SHOULD PLAN A FUTURE THAT DIDN'T INCLUDE A FATHER IN IT. THE DEATH
OF MY FATHER CREATED AN UNWANTED BUT DEEP UNION BETWEEN THE
MEMBERS OF MY FAMILY WHICH INCLUDED MY MOTHER, SISTER, AND
BROTHERS. DURING SECONDARY SCHOOL, | STARTED TO BE INTERESTED IN
ARTS, BUT STILL, | HAVEN'T MADE A SERIOUS DECISION ON STUDYINGIT. IN
MY FIRST YEAR OF HIGH SCHOOL THOUGH | SERIOUSLY DECIDED TO STUDY
MUSIC AND OF COURSE IT WAS FACED WITH MY FAMILY'S DISAGREEMENT.
THIS TURNED TO BE MY FIRST CHALLENGE ATTEMPTING MY WAY INTO THE
ART WORLD. BUT | MANAGED TO CONVINCE THEM SOMEWHAT AND BUY MY
FIRST GUITAR.



THREE YEARS AFTER | ENTERED THE MUSIC CONSERVATORY OF TEHRAN
AND GRADUATE AFTER FOUR YEARS. WHEN | ENTERED THE
CONSERVATORY, | WAS VERY MUCH INTO ROCK, BLUES, AND FUNK, AFTER
THE CONSERVATORY CLASSICAL MUSIC WAS ADDED TO THE LIST. | WAS
ALWAYS EXPECTED OR ASKED WHY | DON'T PLAY IRANIAN INSTRUMENTS
OR WHY | DON'T USE IRANIAN MUSIC STRUCTURES IN MY MUSIC
COMPOSITIONS. | WAS ALWAYS TOLD THAT THIS WOULD BE A SYMBOL OF
MY NATIONALITY, BUT TO BE HONEST, | HAVE NEVER WANTED TO DO THAT,
| HAVE NEVER HAD ANY INTEREST IN PLAYING IRANIAN INSTRUMENTS. IT
SEEMS NATIONALITY IS AN ELEMENT THAT IS ALWAYS SOMEWHAT OF
IMPORTANCE TO EVERYONE BUT IT DOESN'T SEEM TO PLAY A ROLE IN MY
WORK. | CONTINUED PLAYING BASS GUITAR AND COMPOSING SONGS WITH
DIFFERENT BANDS IN TEHRAN AND CURRENTLY, | AM STUDYING JAZZ AND
AMERICAN TWENTY-CENTURY MUSIC IN TURKISH IN ISTANBUL. IT'S A
QUITE FUNNY MIXTURE OF LEARNING NEW ORLEANS AND CHICAGO'S JAZZ
MUSIC IN TURKISH IN ISTANBUL AND ANALYZING IT IN MY HEAD IN FARSI.
EVEN THOUGH NATIONAL SYMBOLS DON'T PLAY A ROLE IN MY MUSIC, |
BELIEVE GEOGRAPHICAL STATUS MAKES A BIG DIFFERENCE IN HOW YOU
PERCEIVE YOUR SURROUNDINGS AND TRANSLATE THEM INTO YOUR WORK.



MEHDI FARZANE

ARASH

INTERVIEW WITH TABITHA NAGY

TN: HELLO MEHDI, WELCOME TO OUR
TALK, AND YEAH LET'S GET RIGHT IN
AND THE FIRST QUESTION IS WHAT
DID IT FEEL LIKE TO IMPERSONATE AN
ARTIST?

MF: HELLO. THANKS FOR HAVING ME.
IT WAS VERY FUN AND INTERESTING
BUT AT FIRST, IT WAS VERY HARD AND
STRANGE BECAUSE | AM A MUSICIAN
AND THE OTHER ARTIST IS A VISUAL
ARTIST AND | HAD TO PUT MYSELF
AND MY MIND SET AS A VISUAL
ARTIST. AND | HAD TO THE
BIOGRAPHY SEVERAL TIMES, TO FIND
SOME SOLUTIONS AND SOME
KEYWORDS AS A VISUAL ARTIST.

TN: WHICH WERE THE PARTS THAT
STOOD OUT TO YOU IN THIS
BIOGRAPHY?

MF: IN GENERAL IT WAS VERY
DIFFERENT THAN MINE BECAUSE I
TALK ABOUT MY BACKGROUND AND
EXPERIENCES AND SHE DOESN'T.
MOSTLY SHE TALKS ABOUT HOW SHE
CREATES WORK. THE BOLDEST PART
WAS WHEN SHE TALKS ABOUT THE
BEST SPOT AND THE BEST MOMENT.
AND HOW SHE INFLUENCES HER
SURROUNDINGS AND HOW HER
SURROUNDINGS INFLUENCE HER. 1
THINK THIS WAS THE MAIN THING
THAT HELPED ME WITH THE WORK.
TN:SO YOUR PROCESS WAS MORE
LIKE THAT YOU TAKE THE KEYWORDS
AND TRY TO MAKE IT YOUR OWN,
RATHER THAN TRYING TO
IMPERSONATE THE OTHER ARTIST IN
A SENSE.IF | UNDERSTOOD.

MEHDI FARZANE CREATED ARASH AS HIS ALTER EGO BASED ON THE BIOGRAPHY OF GEMMA MEULENDIJKS.



MF: YES EXACTLY, BECAUSE HER
BIOGRAPHY WAS TOO SHORT AND
MAINLY SHE TALKED ABOUT HOW SHE
CREATES WORKS. THERE IS NO
PERSONAL INFORMATION IN HER
BIOGRAPHY TO FIND OUT AND TO PUT
ME IN HER SHOES.

TN: FROM THE BIOGRAPHY, DID YOU
GET AN IDEA OF HOW THE ARTWORK
OF THIS PERSON MAY LOOK OR HOW
THIS PERSON IS, LIKE
CHARACTER-WISE?
PERSONALITY-WISE? AND DID YOU
TRY TO INCORPORATE THAT IN THE
WORK THAT YOU MADE OR NOT?

MF: IT IS VERY HARD BECAUSE AS |
MENTIONED BEFORE, HER BIOGRAPHY
IS TOO SHORT AND HER PERSONAL
INFORMATION IN HER BIOGRAPHY IS
LIKE A TITLE, LIKE HER NATIONALITY,
HER NAME, AND OTHER THINGS LIKE
THIS. THE MAIN PART OF HER
BIOGRAPHY AS | TOLD YOU, TALKED
ABOUT CREATING WORK AND I TRIED
TO PUT MYSELF AS HER AND FIND
SOME PERSONAL INFORMATION AND
USE SOME PERSONAL INFORMATION
IN MY WORK BUT ACTUALLY, | USE HER
BIOGRAPHY TO MAKE THE WORK.

TN: FOR YOUR BIOGRAPHY, WOULD
YOU WRITE IT DIFFERENTLY NOW? OR
WOULD YOU NORMALLY WRITE IT
DIFFERENTLY THAN YOU DID FOR THIS
PROJECT? AND IF YOU WOULD
NORMALLY WRITE IT AS YOU DID FOR
THIS PROJECT, WOULD YOU DO IT
DIFFERENTLY NOW? OR WHAT DO YOU
THINK OF THIS IMPERSONAL
APPROACH THAT THE ARTIST THAT
YOU GOT TOOK?

MF: IF | WANT TO SEND A BIOGRAPHY
FOR THIS PROJECT AGAIN, I'M SURE |
WILL SEND THE SAME ONE.BECAUSE
WHEN | WAS WRITING IT, | KNEW THAT,
THE OTHER ARTIST HAVE TO
IMPERSONATE ME AND | WANT TO
HELP THEM TO FIND A SOLUTION
EASIER. GINA'S BIOGRAPHY WAS VERY
INTERESTING FOR ME, TO BE HONEST,
| DON'T KNOW IF | CAN WRITE A
BIOGRAPHY LIKE HER BUT MAYBE
SOMEDAY. IN GENERAL, | JUST WANT
TO SAY, | THINK IT'S A VERY
IMPORTANT THING, THAT WE SHOULD
WRITE A BIOGRAPHY ACCORDING TO
THE SITUATION, AND THINK ABOUT
WHO IS SUPPOSED TO READ THIS AND
HOW IT WOULD BE USED.



TN: SO WHAT IS YOUR ARTWORK?
WHAT KIND OF ARTWORK DID YOU
MAKE FOR THE PROJECT? COULD YOU
DESCRIBE IT?

MF: | CREATED AN INTERACTIVE
SPACE, IN THIS SPACE, | GUIDE THE
AUDIENCE THROUGH SOME STEPS,
AND IN EVERY STEP, THERE ARE SOME
CHOICES, AND THE RESULT OF THESE
CHOICES WILL BE A MUSIC PIECE
THAT | DESIGNED AND CREATED. THE
IMPORTANT CONCEPT THAT | USED
FROM HER BIOGRAPHY IS TO BE AN
INFLUENCER OR TO BE AN
INFLUENCEE AND THE SECOND ONE IS
TO FIND THE BEST SPOT AND BEST
MOMENT FOR MAKING AND CREATING
AN ART PIECE. | THINK THIS PROJECT
IS NOT FINISHED FOR ME AND IT WILL
BE CONTINUED IN THE FUTURE.

TN: HOW DO YOU SEE THE OWNERSHIP
OF THIS ARTWORK? BECAUSE IT'S A
PECULIAR CIRCUMSTANCE IN THIS
PROJECT.

MEHDI: 1 THINK, THE OWNERSHIP OF
THIS PROJECT BELONGS TO BOTH OF
US EQUALLY, BECAUSE | USED HER
CONCEPTS AND IDENTITY OF HER
BIOGRAPHY TO MAKE THIS PIECE.

IF | DIDN'T RECEIVE HER BIOGRAPHY
AND IF | WASN'T IN THIS PROJECT,
THIS IDEA WOULDN'T EXIST AND
BECAUSE OF THAT, | THINK IT'S EQUAL
BETWEEN Us.

TABITHA: SO YOU SEE IT AS MORE OF
A COLLABORATION?

MEHDI: IN SOME WAYS MAYBE WE CAN
CALL IT A COLLABORATION BUT 1
DON'T THINK IT'S A DIRECT
COLLABORATION, BECAUSE THE
BIOGRAPHIES WERE EXCHANGED
RANDOMLY AND WE DIDN'T CHOOSE
THEM. BECAUSE OF THAT, | THINKIT'S
NOT A HUNDRED PERCENT
COLLABORATION.




ACTUALLY | WAS THERE







PARNIAN GHORBANI
SOFI KIAEE

| AM A 28 YEARS OLD IRANIAN FEMALE ARTIST AND RESEARCHER,
CURRENTLY BASED IN GOTHENBURG, WHICH | WISH SOON | WILL BE ABLE
TO SAY BASED BETWEEN TEHRAN AND GOTHENBURG. MY INCEPTION WITH
ART WAS NOT TO BECOME AN ARTIST IN SOCIETY BUT TO USE IT AS A
PERSONAL TOOL TO OBJECTIFY/MATERIALIZE MY  ABSTRACTED
PERSONAL FEELINGS. BUT IT HAS ALL CHANGED.

| STARTED MY ART EDUCATION AS A SCULPTOR, WORKING MAINLY WITH
THE FORM AND STRUGGLING WITH THE RELATION BETWEEN CONCEPT AND
FORM, STUDYING THE AFFECTIVE POTENTIALS OF AESTHETIC CHOICES IN
THE RELATIONSHIP BETWEEN OBJECTS IN INSTALLATION WORK. DURING
THIS TIME | MAINLY FOCUSED ON MY PERSONAL FEELINGS AND
EXPRESSIONS. RIGHT AFTER | FINISHED MY BACHELOR DEGREE IN TEHRAN,
| MOVED TO POLAND FOR TWO YEARS. SOMEHOW IT FELT LIKE | AM NOT
FREE ANYMORE TO EXPRESS MYSELF IN THE NEW SOCIETY AS MY WORK
WAS READ BASED ON MY NATIONALITY. IT WAS AT THIS POINT THAT MY
PRACTICE SHIFTED INTO PARTICIPATORY INSTALLATION ABOUT THE
POLITICAL ASPECT OF OTHERS' PERCEPTION OF ME, AS A FOREIGNER. IN
2018, | MOVED TO SWEDEN TO CONTINUE MY STUDIES. THIS TIME,
STUDYING ART WAS NOT ABOUT ME, BUT ABOUT US/THEM.



THE MULTIPLE US/THEM WHICH SOMETIMES WE CAN FIT IN AND
SOMETIMES NOT. THE US THAT CONSTANTLY DEFENDS ITSELF AND THE
THEM THAT IS BEING JUDGED OUT OF ITS CONTEXT ALL THE TIME. SINCE
THEN MY ARTISTIC RESEARCH HAS SHIFTED INTO THE SOCIALLY ENGAGED
PARTICIPATORY INSTALLATION AS AN EXPERIMENTAL TOOL TO
CHALLENGE, QUESTION, AND STUDY THE NOTION OF A POLITICAL AGENCY
(INDIVIDUAL AND COLLECTIVE), AND THE POSITION OF ETHICS IN THIS
DISCOURSE. AND THIS STUDY HAS BEEN WOVEN WITH MY BACKGROUND IN
SCULPTURE AND TRADITIONAL VISUAL ART STUDIES TO UNDERSTAND THE
INTERRELATIONSHIP BETWEEN POLITICAL AGENCY AND THE EFFECTIVE
POTENTIAL OF PHYSICAL INVOLVEMENT/PRESENCE. NOW, WITH MY WORK,
INSTEAD OF RESOLVING THE DESCRIPTION OF “AN IRANIAN FEMALE
ARTIST", | FOCUS ON QUESTIONING AND CHALLENGING OUR/THEIR
POSITION IN THE ENTANGLED POLITICAL CONTEMPORARY LIFE WELIVE IN.



PARNIAN GHORBANI

SOFI KIAEE

INTERVIEW WITH SHIRIN ZERAATY

TN: HOW DID IT FEEL TO
IMPERSONATE ANOTHER ARTIST?

RM: VERY DIFFICULT. | WAS REALLY
STRUGGLING WITH IT. NOT ONLY
BECAUSE | HAD NOT ALOT OF
INFORMATION, BUT ALSO BECAUSE I
DIDNT KNOW WHAT THE PERSON
EXACTLY MEANT. SO FOR ME IT WAS A
CHALLENGE, IF | SHOULD HAVE MY
OWN PERCEPTION AND LIVED
EXPERIENCE INSIDE THE WORK, ORIF |
SHOULD TRY TO BE A HUNDRED
PERCENT THE GUY WHOSE BIO | GOT.
IN THE END | DECIDED TO HAVE MY
OWN UNDERSTANDING OF IT AND ADD
MY OWN LIVED EXPERIENCE AND
SUBJECTIVITY.

TN: DID YOU FIND SIMILARITIES IN
THE BIOGRAPHY TO YOUR OWN LIFE?

RM: THE PART THAT WAS ABOUT
POLITICAL  CONFLICT IN THE
WESTERN SOCIETIES, BUT THE
CONFLICTS IN A CONTEMPORARY
LIFEL, THAT WAS  SOMETHING
FAMILIAR FOR ME OR EASY TO
DEVELOP. BUT FOR EXAMPLE, THE
PART ABOUT THE FICTIVE SCENARIOS
AND SCIENTIFIC KNOWLEDGE
PRODUCTION OR THE PART ABOUT
THE TECHNOLOGY THAT WAS REALLY
CHALLENGING. IVE NEVER DONE
ANYTHING WITH TECHNOLOGY FOR
ART MAKING. | KIND OF CONNECTED
KEYWORKS AND IT REMINDED ME OF
FUTURISTS. SO | CHOSE THAT
AESTHIETIC TO WORK WITH.

TN: HOW DO YOU SEE THE
RELATIONSHIP BETWEEN YOU AND
THE ARTWORK YOU MADE? DO YOU
CONSIDER IT YOUR WORK?

PARNIAN GHORBANI CREATED SOFI KIAEE AS HER ALTER EGO BASED ON THE BIOGRAPHY OF DIOGO DA CRUZ



RM: | FEEL THE DISTANCE. SO | KIND
OF FEEL THAT | AM NOT THE AUTHOR
OF THIS WORK, BUT | ALSO
UNDERSTAND THE OTHER PERSON IS
NOT THE AUTHOR. SO ITS KIND OF
FLOATING IN THE MIDDLE. THATS MY
UNDERSTANDING OF IT.

SZ: WHAT DO YOU THINK IS THE MAIN
DIFFERENCE BETWEEN YOUR
BIOGRAPHY AND HIS BIOGRAPHY?
RM: 1 THINK IN MY BIOGRAPHY, I
POSITIONED MYSELF. BUT | COULDNT
FIND THAT IN HIS BIOGRAPHY. I
COULDNT SEE HIS POSITION IN WHAT
HES WORKING WITH AND THE
CONCEPT HE IS INTERESTED IN.

SZ: DID YOU FEEL THE WORDS THAT
WERE USED WERE VAGUE SOMEHOW,
OR DID YOU THINK THAT THERE WAS A
LACK OF INFORMATION?

RM: LACK OF INFORMATION. THERE
COULD BE TWO OR THREE MORE
WORDS TO THE PHRASES, SO | COULD
UNDERSTAND EXACTLY WHAT THIS
PERSON MEANS. FOR EXAMPLE WITH
THE STRUCTURES IN WESTERN
SOCIETIES.

| WAS LIKE, WHAT KIND OF A
STRUCTURE? IS IT A POLITICAL
STRUCTURE, OR SOCIAL, OR WHAT
KIND OF STRUCTURE DOES HE MEAN?
AND ALSO ABOUT THE FICTIVE
SCENARIOS, WHAT KIND OF FICTIVE
SCENARIOS?

SZ: HAS THE PROCESS OF THIS
PROJECT CHANGED OR INFLUENCED
THE WAY YOU CONNECT TO OR SEE
THE RELATIONSHIP BETWEEN A
BIOGRAPHY AND AN ARTWORK?

RM: THE PROCESS KIND OF
CONFIRMED HOW | WAS THINKING
ABOUT IT. THIS WORK IN THE END
DOESNT BELONG TO ME. AND IF
SOMEONE WOULD SEE MY WORK,
THEY CAN ALSO FIND OUT THAT
THERE'S SOMETHING DIFFERENT, OR
SOMETHING WRONG WITH THIS
WORK.

SZ: WHEN YOU SAY YOU FEEL IT
DOESNT BELONG TO YOU, DO YOU
MEAN IT IN A NEGATIVE WAY OR MORE
IN THE SENSE THAT IT'S SEPARATED
FROM THE AUTHOR.



RM: THAT ITS SEPARATE. NOTHING
NEGATIVE. THE TEXT | HAVE GOTTEN,
IM NOT SURE IF ITS A BIOGRAPHY. I
WOULD SAY ITS MAYBE MORE LIKE AN
ARTISTS STATEMENT. IT DOESNT TELL
ME MUCH ABOUT THE ARTIST
HIMSELF, EXCEPT THAT THE STUDY HE
HAD AND THE UNIVERSITY AND THE
LOCATION HE LIVES. | NEED MORE
FROM A BIOGRAPHY. HOW OLD ARE
YOU? JUST A LITTLE ABOUT THE LIFE.
WHAT WAS THE PROFESSIONAL
JOURNEY YOU WENT THROUGH? THIS
INFORMATION WAS MISSING. 1 HAD
TO MORE FOLLOW THE CONCEP THE
WAS TALKING ABOUT OR THE
SUBJECT HE IS INTERESTED IN.

SZ: COULD YOU TELL US WHAT YOU'RE
CREATING AS AN ARTWORK?

RM: | USED TO MAKE SCULPTURES OR
INSTALLATION AND MAYBE SINCE
THREE YEARS AGO I'M MORE INTO
PARTICIPATORY ARTWORKS OR
EVENTS.

FOR THIS PROJECT I'VE CREATED A
COLLAGE. | CHOSE TO DO THE
COLLAGE, BECAUSE | KNEW THAT 1
PROBABLY CANNOT ATTEND THE
EXHIBITION. SO IT HAS TO BE A
PHYSICAL WORK TO SEND. SZ:
DO YOU WANT TO ADD SOMETHING TO
THE TALK? SOMETHING ABOUT THIS
PROJECT OR THE TOPIC OF
BIOGRAPHIES AND ARTWORKS AND
THEIR CONNECTION?

RM: BESIDES MY EXPERIENCE I'M
VERY CURIOUS TO SEE THE OTHER
WORKS AND TO READ THE
BIOGRAPHIES AND SEE HOW PEOPLE
WORK WITH THIS CHALLENGE. SO FOR
ME, THE PROCESS IS NOT FINISHED.
PART OF IT WAS MY OWN EXPERIENCE,
BUT | WOULD LIKE TO SEE HOW
PEOPLE APPROACH THIS CHALLENGE.



PUSHING ONE’S OWN BACK | MOVING FORWARD

RODRIGO DE SOUSA
2021

VIDEO







REYHANEH MIRJAHANI
REY

| AM A 28 YEARS OLD IRANIAN FEMALE ARTIST AND RESEARCHER,
CURRENTLY BASED IN GOTHENBURG, WHICH | WISH SOON | WILL BE ABLE
TO SAY BASED BETWEEN TEHRAN AND GOTHENBURG. MY INCEPTION WITH
ART WAS NOT TO BECOME AN ARTIST IN SOCIETY BUT TO USE IT AS A
PERSONAL TOOL TO OBJECTIFY/MATERIALIZE MY  ABSTRACTED
PERSONAL FEELINGS. BUT IT HAS ALL CHANGED.

| STARTED MY ART EDUCATION AS A SCULPTOR, WORKING MAINLY WITH
THE FORM AND STRUGGLING WITH THE RELATION BETWEEN CONCEPT AND
FORM, STUDYING THE AFFECTIVE POTENTIALS OF AESTHETIC CHOICES IN
THE RELATIONSHIP BETWEEN OBJECTS IN INSTALLATION WORK. DURING
THIS TIME | MAINLY FOCUSED ON MY PERSONAL FEELINGS AND
EXPRESSIONS. RIGHT AFTER | FINISHED MY BACHELOR DEGREE IN TEHRAN,
I MOVED TO POLAND FOR TWO YEARS.

SOMEHOW IT FELT LIKE | AM NOT FREE ANYMORE TO EXPRESS MYSELF IN
THE NEW SOCIETY AS MY WORK WAS READ BASED ON MY NATIONALITY. IT
WAS AT THIS POINT THAT MY PRACTICE SHIFTED INTO PARTICIPATORY
INSTALLATION ABOUT THE POLITICAL ASPECT OF OTHERS' PERCEPTION OF
ME, AS A FOREIGNER. IN 2018, | MOVED TO SWEDEN TO CONTINUE MY
STUDIES. THIS TIME, STUDYING ART WAS NOT ABOUT ME, BUT ABOUT
US/THEM.



THE MULTIPLE US/THEM WHICH SOMETIMES WE CAN FIT IN AND
SOMETIMES NOT. THE US THAT CONSTANTLY DEFENDS ITSELF AND THE
THEM THAT IS BEING JUDGED OUT OF ITS CONTEXT ALL THE TIME. SINCE
THEN MY ARTISTIC RESEARCH HAS SHIFTED INTO THE SOCIALLY ENGAGED
PARTICIPATORY INSTALLATION AS AN EXPERIMENTAL TOOL TO
CHALLENGE, QUESTION, AND STUDY THE NOTION OF A POLITICAL AGENCY
(INDIVIDUAL AND COLLECTIVE), AND THE POSITION OF ETHICS IN THIS
DISCOURSE. AND THIS STUDY HAS BEEN WOVEN WITH MY BACKGROUND IN
SCULPTURE AND TRADITIONAL VISUAL ART STUDIES TO UNDERSTAND THE
INTERRELATIONSHIP BETWEEN POLITICAL AGENCY AND THE EFFECTIVE
POTENTIAL OF PHYSICAL INVOLVEMENT/PRESENCE. NOW, WITH MY WORK,
INSTEAD OF RESOLVING THE DESCRIPTION OF “AN IRANIAN FEMALE
ARTIST", | FOCUS ON QUESTIONING AND CHALLENGING OUR/THEIR
POSITION IN THE ENTANGLED POLITICAL CONTEMPORARY LIFE WELIVE IN.



RM: | FEEL THE DISTANCE. SO | KIND
OF FEEL THAT | AM NOT THE AUTHOR
OF THIS WORK, BUT | ALSO
UNDERSTAND THE OTHER PERSON IS
NOT THE AUTHOR. SO ITS KIND OF
FLOATING IN THE MIDDLE. THATS MY
UNDERSTANDING OF IT.

SZ: WHAT DO YOU THINK IS THE MAIN
DIFFERENCE BETWEEN YOUR
BIOGRAPHY AND HIS BIOGRAPHY?
RM: 1 THINK IN MY BIOGRAPHY, I
POSITIONED MYSELF. BUT | COULDNT
FIND THAT IN HIS BIOGRAPHY. I
COULDNT SEE HIS POSITION IN WHAT
HES WORKING WITH AND THE
CONCEPT HE IS INTERESTED IN.

SZ: DID YOU FEEL THE WORDS THAT
WERE USED WERE VAGUE SOMEHOW,
OR DID YOU THINK THAT THERE WAS A
LACK OF INFORMATION?

RM: LACK OF INFORMATION. THERE
COULD BE TWO OR THREE MORE
WORDS TO THE PHRASES, SO | COULD
UNDERSTAND EXACTLY WHAT THIS
PERSON MEANS. FOR EXAMPLE WITH
THE STRUCTURES IN WESTERN
SOCIETIES.

| WAS LIKE, WHAT KIND OF A
STRUCTURE? IS IT A POLITICAL
STRUCTURE, OR SOCIAL, OR WHAT
KIND OF STRUCTURE DOES HE MEAN?
AND ALSO ABOUT THE FICTIVE
SCENARIOS, WHAT KIND OF FICTIVE
SCENARIOS?

SZ: HAS THE PROCESS OF THIS
PROJECT CHANGED OR INFLUENCED
THE WAY YOU CONNECT TO OR SEE
THE RELATIONSHIP BETWEEN A
BIOGRAPHY AND AN ARTWORK?

RM: THE PROCESS KIND OF
CONFIRMED HOW | WAS THINKING
ABOUT IT. THIS WORK IN THE END
DOESNT BELONG TO ME. AND IF
SOMEONE WOULD SEE MY WORK,
THEY CAN ALSO FIND OUT THAT
THERE'S SOMETHING DIFFERENT, OR
SOMETHING WRONG WITH THIS
WORK.

SZ: WHEN YOU SAY YOU FEEL IT
DOESNT BELONG TO YOU, DO YOU
MEAN IT IN A NEGATIVE WAY OR MORE
IN THE SENSE THAT IT'S SEPARATED
FROM THE AUTHOR.



RM: THAT ITS SEPARATE. NOTHING
NEGATIVE. THE TEXT | HAVE GOTTEN,
IM NOT SURE IF ITS A BIOGRAPHY. I
WOULD SAY ITS MAYBE MORE LIKE AN
ARTISTS STATEMENT. IT DOESNT TELL
ME MUCH ABOUT THE ARTIST
HIMSELF, EXCEPT THAT THE STUDY HE
HAD AND THE UNIVERSITY AND THE
LOCATION HE LIVES. | NEED MORE
FROM A BIOGRAPHY. HOW OLD ARE
YOU? JUST A LITTLE ABOUT THE LIFE.
WHAT WAS THE PROFESSIONAL
JOURNEY YOU WENT THROUGH? THIS
INFORMATION WAS MISSING. 1 HAD
TO MORE FOLLOW THE CONCEP THE
WAS TALKING ABOUT OR THE
SUBJECT HE IS INTERESTED IN.

SZ: COULD YOU TELL US WHAT YOU'RE
CREATING AS AN ARTWORK?

RM: | USED TO MAKE SCULPTURES OR
INSTALLATION AND MAYBE SINCE
THREE YEARS AGO I'M MORE INTO
PARTICIPATORY ARTWORKS OR
EVENTS.

FOR THIS PROJECT I'VE CREATED A
COLLAGE. | CHOSE TO DO THE
COLLAGE, BECAUSE | KNEW THAT 1
PROBABLY CANNOT ATTEND THE
EXHIBITION. SO IT HAS TO BE A
PHYSICAL WORK TO SEND. SZ:
DO YOU WANT TO ADD SOMETHING TO
THE TALK? SOMETHING ABOUT THIS
PROJECT OR THE TOPIC OF
BIOGRAPHIES AND ARTWORKS AND
THEIR CONNECTION?

RM: BESIDES MY EXPERIENCE I'M
VERY CURIOUS TO SEE THE OTHER
WORKS AND TO READ THE
BIOGRAPHIES AND SEE HOW PEOPLE
WORK WITH THIS CHALLENGE. SO FOR
ME, THE PROCESS IS NOT FINISHED.
PART OF IT WAS MY OWN EXPERIENCE,
BUT | WOULD LIKE TO SEE HOW
PEOPLE APPROACH THIS CHALLENGE.



REYHANEH MIRJAHANI

REY

INTERVIEW WITH TABITHA NAGY AND SHIRIN ZERAATY

TN: HOW DID IT FEEL TO
IMPERSONATE ANOTHER ARTIST?

RM: VERY DIFFICULT. | WAS REALLY
STRUGGLING WITH IT. NOT ONLY
BECAUSE | HAD NOT ALOT OF
INFORMATION, BUT ALSO BECAUSE I
DIDNT KNOW WHAT THE PERSON
EXACTLY MEANT. SO FOR ME IT WAS A
CHALLENGE, IF | SHOULD HAVE MY
OWN PERCEPTION AND LIVED
EXPERIENCE INSIDE THE WORK, ORIF |
SHOULD TRY TO BE A HUNDRED
PERCENT THE GUY WHOSE BIO | GOT.
IN THE END | DECIDED TO HAVE MY
OWN UNDERSTANDING OF IT AND ADD
MY OWN LIVED EXPERIENCE AND
SUBJECTIVITY.

TN: DID YOU FIND SIMILARITIES IN
THE BIOGRAPHY TO YOUR OWN LIFE?

RM: THE PART THAT WAS ABOUT
POLITICAL  CONFLICT IN THE
WESTERN SOCIETIES, BUT THE
CONFLICTS IN A CONTEMPORARY
LIFEL, THAT WAS  SOMETHING
FAMILIAR FOR ME OR EASY TO
DEVELOP. BUT FOR EXAMPLE, THE
PART ABOUT THE FICTIVE SCENARIOS
AND SCIENTIFIC KNOWLEDGE
PRODUCTION OR THE PART ABOUT
THE TECHNOLOGY THAT WAS REALLY
CHALLENGING. IVE NEVER DONE
ANYTHING WITH TECHNOLOGY FOR
ART MAKING. | KIND OF CONNECTED
KEYWORKS AND IT REMINDED ME OF
FUTURISTS. SO | CHOSE THAT
AESTHIETIC TO WORK WITH.

TN: HOW DO YOU SEE THE

RELATIONSHIP BETWEEN YOU AND
THE ARTWORK YOU MADE? DO YOU
CONSIDER IT YOUR WORK?

REYHANEH MIRJAHANI CREATED REY AS HER ALTER EGO BASED ON THE BIOGRAPHY OF DIOGO DA CRUZ.




in the middle of everything when they
Saramago. “There being no wit-
dence that they were sum-
. happened, it is understandable
that someone should ask how it was pos /| sible to know that these things
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